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LANDSCAPES - OLD MASTERS 
GENRE PAINTINGS 


Property of the Estate of the Late 


JOHN LIST CRAWFORD 


Bryn Mawr, Pa. 


From the Collection of the Late 
CHARLES ERSKINE SCOTT WOOD 


San Francisco, Cal. 
And Property of 


MRS MOSES J. WENTWORTH 
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SALE NUMBER 741 


FREE PUBLIC EXHIBITION 
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PUBLIC AUCTION SALE 
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EXHIBITION & SALE AT THE 
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American © Barbizon Landscapes 
Genre Paintings - Old Masters 


Including Works by 
ISRAELS » BOUDIN - LY HERMITTE » JACQUE 
INNESS » RYDER » WEIR » HASSAM 
RUBENS » TITIAN » RUYSDAEL- TENIERS 


Property of the Estate of the Late 
JOHN LIST CRAWFORD 
Sold by Order of the Executor 


From the Collection of the Late 


CHARLES ERSKINE SCOTT WOOD 
Sold by Order of the Heir 


And Property of 
MRS MOSES J. WENTWORTH 


PATRICK O’ CONNOR 
Removed from Glencullen House, Co. Dublin, Ireland 


AND OTHER OWNERS 
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Public Auction Sale 
February 20 and 21 at 8 p.m. 


PARKE-BERNET GALLERIES.- INC 


30 EAST 57 STREET - NEW YORK 22 - 1946 


The Parke-Bernet Galleries 
Will Execute Your Bids 
[MAIL - TELEPHONE OR TELEGRAPH | 


Without Charge 
If You Are Unable to Attend 
the Sale in Person 


PRICED CATALOGUES 


A priced copy of this catalogue may be 
obtained for one dollar for each 
session of the sale plus 
the cost of the 
catalogue 


PRINTED IN THE U. S.A. 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the fol- 
lowing terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means 
the Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe cor- 
rectly the property to be sold, but it does not warrant the correctness of de- 
scription, genuineness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids 
are to be for a single article even though more than one article is included 
under a numbered item in the catalogue. If, however, the articles under any 
one numbered item are designated as a “Lot” then bids are to be for the lot 
irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the 
event of any dispute between bidders, the auctioneer may, in his discretion, 
determine who is the successful bidder, and his decision shall be final; or the 
auctioneer may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance over the previous bid, may be 
rejected by the auctioneer, in his discretion, if in his judgment such bid would 
be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to 
the Galleries immediately following the sale thereof, and payment of the 
whole purchase price, or such part thereof as the Galleries may require, shal] 
be immediately made by the purchaser thereof. If the foregoing condition, 
or any other applicable condition herein, is not complied with, the sale may, 
at the option of the Galleries, be cancelled, and the article, or lot, reoffered 
for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a 
sale without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder 
upon the fall of the auctioneer’s hammer, and thereafter the property is at the 
purchaser’s sole risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day fol- 
lowing the sale may be turned over by the Galleries to a carrier to be delivered 
to a storehouse for the account and risk of the purchaser, and at his cost. If 
the purchase price has not been so paid in full, the Galleries may either cancel 
the sale, and any partial payment already made shall thereupon be forfeited 
as liquidated damages, or it may resell the same, without notice to the buyer 
and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 
See ee eee 


10. If for any cause whatsoever any article sold cannot be delivered, or can- 
not be delivered in as good condition as the same may have been at the time 
of sale, the sale will be cancelled, and any amount that may have been paid 
on account of the sale will be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal 
Excise Tax equivalent to 20 per centum of the price for which sold on jewelry, 
clocks, silver, gold, furs, etc. However, articles of these categories sold for 
certain classes of consignors are exempt from this tax. Items in this cata- 
logue subject to the Federal Excise Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required 
to pay the New York City sales tax of 1 per centum of the price for which all 
articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and 
conditions as it may prescribe, but without charge for its services, will under- 
take to make bids for responsible parties approved by it. Requests for such 
bidding must be given with such clearness as to leave no room for misunder- 
standing as to the amount to be bid and must state the catalogue number of 
the item and the name or title of the article to be bid on. If bids are to be 
made on several articles listed as one item in the catalogue, the request should 
state the amount to be bid on each article, unless the item contains the nota- 
tion “Lot”, in which case the request should state the amount to be bid “For 
the Lot”. The Galleries reserves the right to decline to undertake to make 
such bids. 


14. The Galleries will facilitate the employment of carriers and packers by 
purchasers but will not be responsible for the acts of such carriers or packers 
in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the 
Galleries or by public announcement by the auctioneer at the time of sale. 


Sales Conducted by HIRAM H. PARKE 
HARRY E.RUSSELL, JR + LOUIS J. MARION 
and A. N. BADE 


PARKE-BERNET GALLERIES - INC 


30 EAST 57 STREET - NEW YORK 22 


Telephone PLAZA 3-7573 Cable PARKGAL 


Hiram H. Parke - President 


ARTHUR SWANN - LEsuiE A. Hyam - Vice-Presidents 
Epwarp W. Keyes - Secretary and Treasurer 


FIRST SESSION 
Wednesday, February 20, 1946, at 8 p.m. 


CATALOGUE NUMBERS I TO 103 INCLUSIVE 


) = XIX CENTURY PAINTINGS 
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EDOUARD GRUETZNER GERMAN: 1846-1925 
1. MONK READING. An elderly monk in white robe with a henna brown 
handkerchief resting on his knee, laughing merrily as he reads from a leather- 
bound book, while holding a wine glass which he rests on the table before 


him. Brown background. Signed at lower right ED. GRUTZNER, and dated *85. 
(Taft) Panel: 14% x 1134 inches 


_~- EUGENE FROMENTIN FRENCH: 1820-1876 
2. ARABS. Arab figures, some mounted and fording a stream, with a chief- 
tain in white and scarlet robes and an attendant halted on the farther shore. 
Near them two figures are leading a spirited roan. At the left, a man is carry- 
ing waterbags from the bank of the river. Signed at lower left EUG. FROMEN- 
TIN. (Crawford) Panel: 1034 x 14 inches 


JEROME MYERS, N.A. AMERICAN: 1867-1940 


3. MOONLIGHT AT GILEAD. View of a lake enclosed by low hills in 
the distance, with the light of a full moon reflected on the water; two children 


; standing on the bank at left. Signed at lower right JEROME MYERS, and dated 


1929. 14 x 18 inches 


Memorial Exhibition of the Work of Jerome Myers, Virginia Museum of 
Fine Arts, Richmond, Va., 1942, no. 21 


Wo - 


J. ALDEN WEIR, P.N.A. AMERICAN: 1852-1919 


4. ALBERT PINKHAM RYDER. Bust-length portrait, looking to half 
right. Inscribed at upper right Albert Pinkham Ryder, and dated 1898, and 
signed at lower right J. ALDEN WEIR, Branchville. (Wood) 
Pencil: 12% x 9 inches 
Exhibited at the San Francisco Art Association, San Francisco 
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JOHN LA FARGE, N.A. AMERICAN: 1836-1910 
5. FIGURE IN A LANDSCAPE. Full-length figure of a woman in rose 
and white robes standing almost in profile to the left before a green landscape 
and sky. Signed at lower right JOHN LA FARGE. (Crawford) 

Watercolor: 9 x 5% inches 


HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 
6. LANDSCAPE WITH FIGURE. A path leading through woods to a pool 


in the foreground where a woman is kneeling washing clothes. Signed at 
lower right HOMER MARTIN. (Crawford) Ink wash: 12 x 7 inches 


ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 
7. A VISTA. Interior of a wood, with a small pool in the foreground bor- 
dered by an embankment at the left. A glimpse of sky is seen through an 
opening in the trees at centre. Signed at lower left A. H. WYANT. 

121% x 152 inches 
Purchased from Mrs Alexander H. Wyant 
Collection of William S. Hurley 
Collection of A. Somers, New York 
Collection of B. H. Jones, South Bethlehem, Pa. 
Collection of Miss Helen E. Cowell, San Francisco, Cal. 


RALPH A. BLAKELOCK, N.A. AMERICAN: 1847-1919 
8. LANDSCAPE WITH FIGURE, A woman in hooded red cloak walking 
along a lane leading through a wocd of bare wintry brown trees. Gray-blue 
sky. Signed at lower right with monogram R.A.B. (Crawford) 

Panel: 7% x 5 inches 


RALPH A. BLAKELOCK, N.A. AMERICAN: 1847-1919 
g. LANDSCAPE. A crude cabin built on the side of a ravine overlooking 
tangled brush partly covering a cascading stream. Signed at lower right with 
“monogram R.A.B. (Crawford) Panel: 10 x 7¥% inches 


PIERRE ETIENNE THEODORE ROUSSEAU 
FRENCH: 1812-1867 


_ 10. TWILIGHT. Wide landscape with the sun setting below a low horizon, 


the orange light reflected in the clouds and on the surface of a lake. A single 
tree with gnarled branches screens the sky. Nearby a traveler is seated resting 
on an embankment. Signed at lower left TH. ROUSSEAU. (Metcalf) 

Cradled panel: 6% x 8% inches 


[NUMBER I1]| 
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DANIEL RIDGWAY KNIGHT AMERICAN: 1839-1924 


11. VORMANDY PEASANT GIRL. A peasant girl wearing a blue jacket, 
striped skirt, and white apron, and carrying a large red parasol, standing in 
profile on a garden path. Signed at lower right D. RIDGWAY KNIGHT, and 
dated Paris, 1882. (Crawford) Watercolor: 1442 x 10% inches 


[See illustration] 
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[NUMBER 12] 


MAURICE LELOIR FRENCH: B. 1853 
12. THE FORD. Two laughing courtiers in rose and ecru Louis XV cos- 


_. /“* tumes carrying a dainty maiden, wading through the water of a shallow pool 


> 
/? 


towards an island fountain with statuary where a picnic is laid. A laughing 
companion in yellow gown stands on the path at right bordering the pool. 
Background of trees. Signed at lower left MAURICE LELorR. (Fisher) 

| Cradled panel: 19 x 14 inches 


[See illustration] 
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JEAN LOUIS ERNEST MEISSONIER FRENCH: 1815-1891 


13. MARECHAL BESSIERES. Depicting the Marshal in blue and white 
uniform with bicorne, astride a brown horse, facing the observer and looking 
to the right, the right hand resting on his thigh. Signed at lower right with 
monogram E.M. (Crawford) Panel: 8% x 6% inches 


Note: A study for the figure of Marshal Bessiéres in Meissonier’s master- 
piece, 1807, the Battle of Friedland, now in the Metropolitan Museum of 
Art, New York. 

Jean Baptiste Bessiéres, Duc d’Istria and Marshal of France, (1766- 
1813) served under Napoleon in all of his campaigns. He was created mar- 
shal in 1804; and duke or Istria in 1809. He was killed in action at Liitzen. 


[See illustration | 
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[NUMBER I3A] 


ANTON MAUVE DutcuH: 1838-1888 


134. LOG HAULING. Snow-covered country with a horse dragging a log 
along a rutted road, driven by a peasant; another peasant and horse stand- 
ing in the foreground at the left. Background of woods with a vista of open 
“fy O'ields at the right. Signed at lower left a. MAUVE. (Crawford) 
Panel: 6 x 834 inches 
[See illustration] 


NARCISSE VIRGILE DIAZ DE LA PENA  Frencu: 1807-1876 


14. FONTAINEBLEAU. Birches in turning autumn foliage screening a 
jf $0 bright blue sky glimpsed through the branches. A woman in blue dress is 
seated at the right, at the side of a path. Signed at lower left nN. piAz. (Craw- 

ford) Panel: 74 x 1134 inches 
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JEAN FRANCOIS MILLET FRENCH: 1814-1875 
15. SHEEP IN A LANDSCAPE. A flock of sheep, closely herded, feeding 
from a hedge of green bushes at the left, with stragglers wandering across 
the foreground and feeding before a clump of low trees. At the right appears 
the shepherd. Taller trees in the background screen the cloudy sky. Signed 
at lower right J. F. MILLET. (Crawford) Pastel: 144% x 17 inches 
From Boussod Valadon et Cie, New York 


From Eugene Glaenzer, New York 


[See illustration] 
/fo- 


FREDERICK HENDRIK KAEMMERER DutcuH: 1839-1902 
16. WINTER PROMENADE. A young girl in fur-trimmed costume with 


plumed bonnet, carrying a lavender parasol, is walking along a snow-covered 
path toward a frozen pond with skaters. Distant background of woods, be- 
neath a pearl gray sky. Signed at lower right F. H. KAEMMERER. 

182 x 1034 inches 
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NARCISSE VIRGILE DIAZ DE LA PENA  Frencu: 1807-1876 
17, LANDSCAPE WITH FIGURE. Darkening nimbus sky above low hills 
in the distance, with a plain in the foreground where a woman in red jacket 
is bending gathering fagots beside a small pool. Signed at lower left N. DIAz. 
(Metcalf) Panel: 74% x 10% inches 


ROSA BONHEUR FRENCH: 1822-1889 
18. HEAD OF A WOLFHOUND. Head and shoulders of a wolfhound in 
profile to the right. Light green background. Signed at lower left RosA 
BONHEvR. (Metcalf) 18 x 15% inches 
Vente Rosa Bonheur, Paris, 1900 

PAUL LOUIS NARCISSE GROLLERON FRENCH: 1848-1901 


19. DRAGON DE LA GARDE. A dragoon in blue and scarlet uniform, 
with gray cloak and helmet, standing before a landscape, leaning on his sword. 


Sky filled with white clouds. Signed at lower right Pp. GROLLERON, and dated 


1882. Panel: 10% x 72 inches 


ULES DUPRE FRENCH: 1811-188 
9 


20. LANDSCAPE WITH CATTLE. A green meadow, with two cows graz- 
ing in the shade of tall oaks. In the distance, scattered trees and houses be- 
neath a billowy sky. Signed at lower right JULEs DUPRE. (Crawford) 

7 x g inches 


IVAN POKITONOW RuSSIAN: FL. 1888 


a1.SPORTING SCENE. Three figures of sportsmen with retrievers advanc- 
ing through an open field. In the background, trees outlined against a bright 
blue sky. Signed at lower right 1. PoKIToNow, and dated °88. (Crawford) 

Cradled panel: 5 x 6% inches 


LADISLAUS BAKALOWICZ POLISH: 1833-1904 


22. LA TOILETTE. Depicting a young woman in cream white satin gown 
with brown velvet overdress, standing in a boudoir interior beside a table 
covered with a blue and scarlet rug, trying on jewels taken from an open 
casket. Signed at lower left L. BAKALowi1cz, and dated 1867. 

Panel: 13% x 9¥2 inches 


ETIENNE PROSPER BERNE-BELLECOUR  Frencu: 1838-1910 


23. LE RAPPORT. Two French cavalrymen conversing on the ramparts of 
a fortress, one seated, the other standing holding his companion’s sword. Tile- 
roofed white houses are seen above the parapet behind them. Clear sky. 
Signed at lower left E. BERNE-BELLECOUR, and dated 1896. (Crawford) 
Cradled panel: 14x 18% inches 
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[NUMBER 24] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
24. PAYSAGE. View of a distant lake bordered by a group of buildings, with 


low hills on the farther shore, beneath a crescent moon. In the foreground, 
- two figures conversing in the shade of a tree at the left. Stamped at lower 
left Vente Corot. (Crawford) Cradled panel: 10 x 1334 inches 


[See illustration] 


Ori” 


FELIX ZIEM FRENCH: 1821-1911 
25.FLOWER MARKET: MARSEILLES. Tall trees forming a canopy 


above an avenue where women in colorful dress are selling and buying flow- 
ers. Glimpses of blue sky are seen through the russet branches. Signed at 
lower right ziem. (Wood) Panel: 14 * 101% inches 


Exhibited at the California Palace of the Legion of Honor, San Francisco 
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[NUMBER 26] 


NARCISSE VIRGILE DIAZ DE LA PENA  FReENcH: 1807-1876 
26. VENUS AND AMORS. Nude figure of Venus reclining on rose and 
white draperies, holding a strand of beads out of reach of an eager winged 
amor at the left; at the right, a second amor and sleeping spaniel at her side. 
Wooded background. Signed at lower right N. pIAz. (Crawford) 

13 x gl inches 
From Eugene Glaenzer, New York 

[See illustration] 
10 


[NUMBER 27] 


4700" 


CHARLES EMILE JACQUE FRENCH: 1813-1894 


27. FEEDING TIME. Interior of a stable lighted by a bright shaft of sun- 
light falling on the straw-covered floor and throwing into relief a group of 
sheep and lambs approaching a manger which a peasant girl is filling with 
hay. Two chickens appear in the foreground; a tub at the right. A small 
window pierces the wall in the background. Signed at lower right cH. JACQUE. 
(Crawford) Panel: 3134 x 26 inches 
[See illustration] 
II 


[NUMBER 28] 


EUGENE LOUIS BOUDIN Frenci: 1824-1898 
28. VAGHES DANS LA VALLEE DE LA TOUCQUE. Brown and 
white cows grazing on the green bank of the river which flows at the left, and 
wading in the shallow water. Ducks are swimming toward a reedy point of 
land in the immediate foreground. In the distance, a shore with scattered 
buildings and trees beneath an expanse of pale blue summer sky. Signed at 
lower right E. BouDIN. (Metcalf) 16 x 22 inches 
From Durand-Ruel, Paris 
[See illustration] 
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[NUMBER 29] 
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LEON AUGUSTIN L’HERMITTE FRENCH: 1844-1925 
29. THE WHEATFIELD. A sloping field of golden wheat, with four figures 
reaping with scythes and sickles in the foreground, and a woman in blue and 
white peasant costume kneeling at the immediate left, binding sheaves. A 
road in the middle distance, bordered by trees, leads past a gabled cottage, 
overlooking a view of a river. Low sunlit hills form a high horizon beneath 
the billowy sky. Signed at lower right L. L’HERMITTE. (Wentworth) 

302 x 40 inches 

[See illustration] 
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[NUMBER 30] 


HENRI JOSEPH HARPIGNIES FRENCH: 1819-1916 


30. LES CHENES. Brilliant blue sky outlining the majestic trunks of oaks 
growing in the foreground. In the distance, a view of a wide river enclosed 
by mountains on the farther shore. Signed at lower left H. J. HARPIGNIES, 
and dated 1905. (Crawford) Panel: 36% x 30 inches 
From Scott @ Fowles, New York 


[See illustration] 
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ALFRED VON WIERUSZ-KOWALSKI PoLtisH: 1849-1915 


31.HUNTING SCENE. Two huntsmen in eighteenth century costumes 
with scarlet and blue coats and tricorns, mounted on a brown and a white 
hunter trotting across the foreground; following them at the left is a whip 
surrounded by the pack. Autumn landscape with bare branches of tall trees 
silhouetted against a brilliant sky. Signed at lower right WIERUSZ-KOWALSKI. 

17/2 x 2834 inches 


7LO— 


MAURICE LELOIR FRENCH: B. 1853 


32. MARCHAND DE GANTS. Interior of a shop with a gallant in Louis 
XV apricot brocade costume seated on a counter, and a young girl in orange 
dress and blue apron standing on a ladder exhibiting gloves. Figures in the 
street appear through the arched window at the left, with two footmen riding 
behind a coach. Signed at lower right MAURICE LELOIR. (Fisher) 


Cradled panel: 1634 x 13 inches 
%o o~ 


JOHAN HENDRIK VAN MASTENBROEK Dutcu: B. 1875 


33. HARBOR WITH SHIPPING. Cloudy gray sky reflected in the canal 
where barges and sailing vessels are moored along the quays before the city 
buildings. Trees border the quay at the left. Signed at lower right J. H. Vv. 
MASTENBROEK, and dated 1907. (Metcalf) 16 x 24 inches 


From Julius Oehme, New York 


—_ 
7J 
EMILE VAN MARCKE FRENCH: 1827-1890 


34. CATTLE. Two brown and white cows wading in a shallow pool in the 
immediate foreground; wooded background with a glimpse of sky at upper 
right. Signed at lower right EM. VAN MARCKE. 24 x 19¥Y2 inches 


From Boussod Valadon et Cie, Paris 
From Eugene Glaenzer, New York 


SIO - 
EUGENE JOSEPH VERBOECKHOVEN BELGIAN: 1799-1881 


35. LANDSCAPE WITH SHEEP. A bleating black sheep and a recumbent 
white sheep and lamb in the foreground of a green pasture, with a chicken 
perched on an overturned basket at the left. In the background, other sheep 
grazing in an open field. Signed at lower right EUGENE VERBOECKHOVEN. 
(Crawford) _ 27 X 22 inches 
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ADRIEN MOREAU FRENCH: 1843-1906 
36. THE WEDDING PARTY. A smiling maiden in white satin wedding 


gown with orange blossoms and a cavalier in Louis XIII blue doublet with 

white shoulder sash dancing a minuet accompanied by two couples. At 

the left, a group of appreciative spectators and two musicians before the 

entrance of a palace. Hollyhock borders the path at the right; in the back- 

ground a park with trees and a lawn. Signed at lower left ADRIEN MOREAU, 

and dated 1878. 32 x 3912 inches 
[See illustration] 
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[NUMBER 37]| 


Jolson 


JEAN BAPTISTE ROBIE BELGIAN: 1821-1910 


37.STILL LIFE: FLOWERS. A colorful nosegay of garden flowers com- 
posed of pink and yellow roses and rosebuds, white and purple phlox and 
orange marigolds; placed on a stone slab bordering the edge of a pool. 
Wooded background. Signed at lower right J. RoBIE. (Crawford) 
Panel: 22 x 26 inches 
[See illustration] 
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WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 
38. FEMME AU COQUILLAGE. Nude figure of a fair-haired maiden 
portrayed at three-quarter length kneeling, looking towards the observer, 
her right hand raised holding a shell to her ear. Background of woods with 
a glimpse of sea at the left. Signed at upper left w. BOUGUEREAU, and dated 
1885. (Kentucky Private Collector) 5I x 3334 inches 
From E. Le Roy & Co., Paris 

Collection of Charles Clarke, New York, 1913 

Collection of D. G. Dery, New York, 1923 

Recorded in Marius Vachon, Bouguereau, 1900, p. 156 


[See illustration] 


[NUMBER 38] 


[NUMBER 39] 


JULES WORMS FRENCH: 1832-1924 


39. THE PADRE’S VISIT. A Spanish courtyard with a family group before 
a vine-grown doorway at the right, greeting the Padre mounted on a burro. 
A woman in a bright red skirt presents to him a little girl. At the left, his 
attendant with red umbrella is filling carpet bags, the supplies furnished by 
a young woman in henna red and yellow costume. Signed at lower left, 
J. worms. (Crawford) 26 x 33% inches 
Exhibited at the Paris Salon, 1899 


[See illustration] 
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[NUMBER 40] 
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FRITS THAULOW NorwEGIAN: 1847-1906 
40.RIVER LANDSCAPE. Rippling blue-green water of a river flowing 
diagonally into the right foreground, bordered by thatched- and red-roofed 
houses on the farther shore seen through a row of trees growing on the bank. 
In the middle distance, a peasant woman drives a cow over an arched brick 
bridge. A sunlit hillside in the background. Signed at lower left Frits 
THAULOW. (Crawford) 30% x 41 inches 
From Boussod Valadon et Cie, Paris 

From Eugene Glaenzer, New York 


[See illustration] 
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AMERICAN PAINTINGS 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 

41. THE HOD CARRIER. A workman in red and white costume, carrying 

a hod over his shoulder and crossing a pavement, passing between several bar- 

rels placed near the curb. Signed at lower left cHILDE HAssAm, and dated 
4-6 ©-1900. (Wood) Panel: 102 x 8% inches 

Exhibited at the San Francisco Art Association, San Francisco 

Exhibited at the California Palace of the Legion of Honor, San Francisco 


WORTHINGTON WHITTREDGE, P.N.A. AmeEricAN: 1820-1910 
42. NEAR GRAY COURT FUNCTION. Golden and green meadows 
47 f Dordered by a low stone wall, a peasant driving cattle along a winding path 
“ at the left, and two women working in the field at right. In the distance, 
houses at the foot of a sloping hill, two haystacks on the horizon. Signed at 
lower left w. WHITTREDGE. (NV. Y. Private Collector) 15 x 23 inches 

From the Newhouse Galleries, New York 
Collection of Mr and Mrs Robert W. Lyons, Parke-Bernet Galleries, Inc, 1945 


WILLIAM LANGSON LATHROP, N.A. AMERICAN: 1859-1938 


_ £@43.THE MAPLE TREE. Floating green meadows with a tall tree at the 
Lt? right in full foliage casting elongated shadows in the late afternoon sunlight. 
Grazing cattle wandering down the hill at the right. Signed at lower left 

w. L. LATHROP. (Oklahoma Private Colléctor) 36 x 40 inches 


THOMAS BIRCH AMERICAN: 1779-1851 
44.THE OLD HOMESTEAD. Landscape with a cottage on the right 


overgrown with vines of roses, a cat sitting in the doorway, and chickens on 
rO-—the path. In the foreground, two children cutting and carrying fagots in the 
7 shade of a tall tree, before a shed where a man is pitching hay. At the right, 

a knife grinder. (N. Y. Private Collector) 16 x 20 inches 

From the Newhouse Galleries, New York 

Collection of Mr and Mrs Robert W. Lyons, Parke-Bernet Galleries, Inc, 1945 


J. ALDEN WEIR, P.N.A. AMERICAN: 1852-1919 
brad “45. INDIAN ROCK. A green foreground enclosed by boulders and slender 
/ v saplings in light green foliage. An open sunlit field seen in the background 

at the right, low wooded hills in the distance. Signed at lower right J. ALDEN 

WEIR, and dated 1894. (Wallander) 24 x 20 inches 

Collection of A. W. Wallander, New York, 1929 

Exhibited at the 64th Annual Exhibition, Pennsylvania Academy of Fine 

Arts, Philadelphia, 1894-5 
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[NUMBER 46] 


/boo- 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 


46. LANDSCAPE WITH CATTLE AND HERDSMAN. Green mea- 
dows bordered by fences and woods, with houses visible in the middle distance 
_at the right. A clump of tall slender trees at centre in green and golden 
foliage rises before the cumulus sky. A herd of cattle with herdsman follow 
a rutted lane leading into the foreground; other cattle are grazing and resting 

in fields. Signed at lower right c. INNEss, and dated 1868. (Crawford) 
Panel: 29 x 39 inches 

[See illustration] 
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[NUMBER 47] 


HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 


47-ON THE COAST OF NORMANDY. Two figures walking across a 

~~ wide stretch of beach glistening with tidal pools, with the sea in the distance 

34 ) at the right reflecting the light of a cloudy sky. In the distance at left, high 
cliffs bordering the water. Signed at lower right H. D. MARTIN. 15 x 24 inches 


Exhibited at the Baltimore Museum of Art, Baltimore 


Contest Exhibition, Masters of America Painting, The Washington County 
Museum of Fine Arts, Hagerstown, Md., 1939, no. 28 


[See illustration] 


, 
laa CHILDE HASSAM, N.A. AMERICAN: 1859-1935 
48. ROSES. An ovoid glass vase and an iridescent white bowl containing 
pink and white roses in full bloom with falling petals. Light brown back- 
ground. Signed at lower right CHILDE HASSAM, (Wood) 
On board: 11 x 8% inches 
Exhibited at the San Francisco Art Association, San Francisco 
Exhibited at the California Palace of the Legion of Honor, San Francisco 
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ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 


49. PASTURE LAND. View of green country with boulders seen in the fore- 
ground and at the right, and a cottage with smoking chimney at the foot of 
a sloping hillside. Low trees at the left with cattle grazing in the middle dis- 
tance. In the distance, grey mountains seen beneath a cloudy blue sky. Signed 
at lower right A. H. WYANT. (Metcalf) 13 x 24 inches 


From the A. H. Wyant Sale, New York, 1894 


[See illustration] 
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J. ALDEN WEIR, P.N.A. AMERICAN: 1852-1919 
50. CLOUDY SKY. A sloping green hillside bounded by a stone wall beyond 


which is seen a barn. Slender saplings in autumn foliage grow on the hill 

amid boulders and ledges of rock. An invisible tree casts a shadow across the 

foreground. Signed at lower right J. ALDEN WEIR, and dated ’91. (Wood) 
25 x 30 inches 

Exhibited at the San Francisco Art Association, San Francisco 

Exhibited at the California Palace of the Legion of Honor, San Francisco 
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ROBERT LOFTIN NEWMAN AMERICAN: 1827-1912 


51. EVENING. An evening landscape, in the light of a full moon rising 
above treetops; in the foreground, several figures of children,. in red, pale 
yellow, and white costumes, and a young girl in trailing rose gown, with a 
spaniel at her side. (Wood) Canvas mounted on panel: 14 x 23 inches 


Exhibited at the California Palace of the Legion of Honor, San Francisco 
“45 OFshibited at the San Francisco Art Association, San Francisco 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 

52. LANDSCAPE WITH MOUNTAIN. A mountain rising sharply from 

a flowering prairie which extends across the foreground, outlined before a 

__ bright blue cumulus sky. Signed at lower right CHILDE HASSAM, and dated 

50 1904. (Wood) 30 x 30 inches 

Exhibited at the San Francisco Art Association, San Francisco 

Exhibited at the California Palace of the Legion of Honor, San Francisco 

See Adeline Adams, Childe Hassam, 1938, pp. 103-5 
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, “ELLIOTT DAINGERFIELD, N.A. AMERICAN: 1859-1932 


1? ~ 53. THE WHEELBARROW. A melon field with a peasant woman carry- 
ing a sack walking in profile toward a wheelbarrow. The scene lighted by a 
full moon rising above a hill at the right. Signed at lower right ELLIOTT 
DAINGERFIELD, and dated 1893. (Crawford) 24. x 34 inches 


HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 


54. ADIRONDACKS LAKE. A smooth lake enclosed by mountainous 
Pie, shores covered with woods in bright autumn foliage. At the left, tangled 
( @ G~underbrush and red and yellow bushes. A mountain peak rises high in the 
distance. Signed at lower left H.p. MARTIN. (Crawford) 211% x 18% inches 


3 a J. ALDEN WEIR, P.N.A. AMERICAN: 1852-1919 
‘ 55.1 HE CHICKEN YARD. Chickens within a wired enclosure in the 


foreground, before a view of spring landscape with woods in early foliage in 
the distance. (Wood) 20 x 25 inches 


Exhibited at the San Francisco Art Association, San Francisco 
Exhibited at the California Palace of the Legion of Honor, San Francisco 
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CHILDE HASSAM, N.A. AMERICAN: 1859-1935 


56. NYMPH OVERLOOKING THE SEA. A blue inlet bordered with 
cliffs and by a steep grassy bank in the foreground where an auburn-haired 
girl is sitting, her back to the observer, looking towards the setting sun sink- 
ing below a high horizon. Signed at lower right cHILDE HASsAM, and dated 
1900. (Wood) 37 x 29 inches 


Exhibited at the San Francisco Art Association, San Francisco 
Exhibited at the California Palace of the Legion of Honor, San Francisco 


[See illustration] 
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GEORGE INNESS, N.A. AMERICAN: 1825-1894 
57. SUNSET. The orange light of a setting sun shining through the green 
foliage of woods in the background, and lighting the tops of a group of red 
bushes in the foreground at the right. A woman in blue skirt with white 
headdress crosses the flowering meadow from the left. Another figure is seen 
at the edge of the woods watching a cow. A gabled house with smoking 
chimney appears through the trees in the distance, and a glimpse of sky 
reflecting the sunset is seen above the tree tops. Signed at lower right 
G. INNEss, and dated 1883. (Crawford) 24% x 362 inches 


7Yoo~ 


[See illustration] 
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ALBERT PINKHAM RYDER, N.A. AMERICAN: 1847-1917 
58. THE TEMPEST. Prospero standing on a rocky ledge of the shore of 
the enchanted island, surrounded by a storming sea, a sharp cliff rising in 
the background behind him. Miranda clings to him, while he beckons to 
the spirit Ariel appearing in the clouds. At their feet is the monster Caliban 
rising out of the sea, pulling himself onto the rocks. (Wood) 
271, x 38 inches 
Acquired from the artist 
Exhibited at the San Francisco Art Association, San Francisco 
Exhibited at the California Palace of the Legion of Honor, San Francisco 
Mentioned in Sadakichi Hartman, A History of American Art, 1932, vol. 1, 
p. 311 : 
Mentioned in Elliott Daingerfield, Albert Pinkham Ryder, Artist and 
Dreamer, Scribner’s Magazine, 1918, p. 384. 
Recorded in Frederic Fairchild Sherman, Albert Pinkham Ryder, 1920, p. 68, 
no. 18 
Recorded in Frederic Newlin Price, Ryder, 1847-1917, A Study of Appre- 
ciation, 1932, no. 182 
[See illustration] 
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J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 


~ 59:4UTUMN AFTERNOON. A sloping field of light green grasses ascend- 
os oy ing to a low hill at the right outlined against a silvery gray sky. At the left, 
a clump of trees and saplings in sparse russet foliage, with logs lying in the 
foreground. Signed at lower right J: FRANCIS MURPHY, and dated 1912. 
(NV. Y. Private Collector) 24 x 36 inches 
Purchased from the artist 


From E. & A. Milch, Inc., New York 


[See illustration] 
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HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 
60. MOUNTAIN LAKES. Views of twin lakes enclosed by green shores 
and high mountains in the background, the summits of the mountains hazily 
outlined beneath a blue sky. On the near bank, low woods and a rutted road 
bordered by boulders. Signed at lower left H. D. MARTIN. (Crawford) 

24, x 30 inches 
From Goupil & Co., New York 

[See illustration] 
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GEORGE INNESS, N.A. AMERICAN: 1825-1894 
61. WOODS IN SUMMER. Interior of a wood, with sunlight penetrating 
the canopy of dense summer foliage, and brightening the trunks of trees 
which border a small clearing, a large trunk dominating the group of trees 
at right, a slender sapling growing in the immediate foreground. A view of 
blue sky appears through a narrow opening at centre. Signed at lower left 
G. INNESS. (Chicago Private Collector) 2634 x 41 inches 


Collection of Mrs Helen Inness-Hartley, Southampton, L. I. 
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[See illustration] 
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OLD MASTERS 


KLAES-NIGOLAES MOLENAER DutcH: c. 1620-1676 


62.RIVER SCENE. Picturesque group of cottages surrounded by trees on 
a high bank bordering a river which flows at the left. Figures appear before 
the entrances, and in small boats approaching the shore, with a woman in 
red skirt carrying a pail and mounting steps at the right. At the left, on the 
near shore, are two figures of fishermen. Luminous cloudy sky reflected in 
the water. (Taft) 32% x 27 inches 
Note: With a MS authentication by Dr Max J. Friedlander, dated 
Berlin, November 27, 1928. 
[See Jlustration] 
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JAN VAN ASSELYN DutcH: 1610-1660 
63. LANDSCAPE WITH FIGURES AND RUINS. A temple crowning a 
high hill with a fragment of a sculptured relief surmounting a wall at the 
left which borders a narrow stream. At the right, an archway overgrown 
with vines with a view of a wide river beyond, where cows and figures are 
wading. In the foreground, a woman in saffron and blue costume is mounted 
on a donkey carrying panniers of vegetables, followed by a shepherd and 


sheep. (Taft) 31 x 23% inches 


Note: Accompanied by a MS certificate by Dr Max J. Friedlander, 
dated March 12, 1929. 
[See illustration] 
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DAVID TENIERS, THE YOUNGER FLEMISH: 1610-1690 


64.WINTER LANDSCAPE. View of a village in Flanders, under a fresh 
fall of snow. In the foreground, a peasant is driving two pigs. At the left, 
a second peasant in blue coat is carrying fagots and approaching the door 
of a cottage where a woman stands; and in the background, two villagers 
carrying fishing poles are conversing. Snow-covered sloping hills extend into 
the distance at the right, the snow reflecting the luminous light of late after- 
noon. At the left, church spires rise before the sky. Signed on a stone at 
lower right with monogram D.T. f. 41% x 67 inches 


Note: Accompanied by a MS authentication by Dr Gustav Gliick, 
dated Santa Monica, Calif., July 6th, 1943, which reads as follows: “I have 
carefully examined the picture . . ., and I consider it a very impressive, genu- 
ine and characteristic work by David Teniers the Younger. It is signed with 
the monogram of this painter on a stone to the left. This beautiful landscape 
comes from a well-known Belgian collection of Dutch masters, that of M. 
Danoot in Brussels, was bought in at a sale of this gallery (Dec. 22, 1828) 
for the then considerable price of 1750 florins and is fully described in 


@ ~~ J. Smith’s Catalogue Raisonné, m1, London 1831, p. 401, no. 531.” 


From the Danoot Gallery, Brussels, 1828 


Described in John Smith, Catalogue Raisonné of the Works of the Most 
Eminent Dutch, Flemish and French Painters, 1831, vol. m1, pp. 401-2, 


no. 531 


[See illustration] 
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LORENZO COSTA FERRARA-BOLOGNA: 1460-1535 
65. LEGEND OF THE FOUNDATION OF THE BASILICA S. MARIA 
MAGGIORE, ROME: PREDELLA. Depicting the story of the patrician, 
Johannes, who had a vision of the Virgin directing him to build a church in 
Rome where snow would be found the following morning in August. Johannes 
and his wife went to Pope Libertus to relate their dream, and finding that the 
Pope had had the same dream, went together to the hill of the Esquilin where 
the plan of the church was traced in the snow. 


Cradled panel: 15 x 34%. inches 
Note: Attribution given by Prof. Tancred Borenius. 
Collection of Emile Gavet, Paris, 1897 
From Durand-Ruel, Paris 
Collection of Frank Gair Macomber, New York, 1936 
From the Kleinberger Galleries, New York 


[See illustration] 
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SALOMON VAN RUYSDAEL Dutcu: c. 1600-1670 

66. RIVER SCENE WITH DISTANT VIEW OF HAARLEM. Sailing 

vessels on a wide expanse of water, with two schuyts moored at the left, and 

several figures in a dinghy laying nets at the right. Cattle graze on a point 

of green land; behind it, another point of land with a windmill and church 

tower; on the distant shores, a view of Haarlem. Blue sky filled with cumulus 

clouds. 26Y4 x 33% inches 

Note: Accompanied by a MS authentication by Dr William R. Valen- 

tiner, dated New York, October 28, 1937, stating: “The painting reproduced 
in this photo is in my opinion a characteristic original work by Salomon 
Ruysdael, the excellent Haarlem landscape painter. The remarkable repre- 
sentation of the clouded sky and the gray water with the charming distant 
view of Haarlem show the artist at his best. The painting was formerly in the 
well-known Mansi collection in Lucca.” 

From the Mansi Gallery, Lucca 

Collection of M. Rothschild, London 

From the Kleinberger Galleries, New York 


Exhibited at the Detroit Institute of Art, Detroit, 1942, no. 23 
[See illustration] 
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PETER PAUL RUBENS FLEMISH: 1577-1640 
67. THE HOLY FAMILY. The Virgin seated to half left in a chair, hold- 
ing the nude Child, Who stands upon her knees with the left arm about her 
neck, the right hand on her breast. Behind her appears S. Joseph in brown 
robe, leaning against the back of her chair; and at the left, S. Anne in gray 
green and brown garments, reaching toward the Child. The Virgin wears a 
rich scarlet gown with gray-lined blue mantle and a wide wimple which 
covers her left shoulder and falls across her knees. Architectural background. 
(O’Connor) 452 x 342 inches 
Note: Accompanied by a Ms? authentication by Dr W. R. Valentiner, 
dated New York, October 7, 1945, which reads as follows: ‘The painting 
reproduced in this photograph is in my opinion a characteristic original work 
by P. P. Rubens, a beautiful composition executed in a fine delicate colour 
scheme and in an excellent state of preservation (on canvas 4534 x 34%). 
“The painting exists in another version in the Prado Museum, and the 


/fo oO CA figures of the Madonna and Child alone in a painting formerly in V. Heil 


oo’ 


collection at Worms. The whole composition with full length figures is 
engraved by Schelte a Bolswert. 
“The present painting comes from the collection of the Duke of Marl- 

borough, Blenheim Castle and was sold at Christie’s 1886, and is described 
by Smith, Cat. Rais. No. 951 (and No. 794), and by Waagen, III, p. 130, 
No. 15.” 

Collection of the Duke of Marlborough, London, 1886, no. 59 

Collection of Lord Ardilaun, St. Annes, Clontarf, Co. Dublin 

Mentioned in Rev. William Mavor, Description of Blenheim, the Seat of His 
Grace the Duke of Marlborough, 1803, p. 30 

Described in Dr Waagen, Treasures of Art in Great Britain, 1854, Vol. III, 
Pp- 130, no. 15 

Described in George Scharf, F. S. A., Catalogue Raisonné, or A List of the 
Pictures in Blenheim Palace, 1862, Part 1, p. 28 

Mentioned in W. Roberts, Memorials of Christies, 1897, p. 112 

Described and illustrated in Town and Country Magazine, September, 1945, 
ar ae [See illustration] 


PIETER DE HOOCH DutcH: 1632-1681 


68.4 PARTY EATING OYSTERS ON A TERRACE. An open terrace 
with a cavalier in crimson costume and a lady in a changeant mauve silk gown 
seated at a table covered with a crimson and white cloth; a page appears 
before the columns at the extreme left. In the foreground, a young woman 
in trailing gold and gray-green gown stands leaning her left hand against 
a chair, her back turned to the observer, and looking in profil perdu to the 
right, towards the park landscape seen beyond the balustrade. (JV. Y. Private 
Collector) 24% x 19 inches 

Note: Dr William R. Valentiner, in an authentication dated Detroit, 

January 19, 1946, states that the above painting is “identical with the one 


[Continued 
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[NUMBER 67] 


[NUMBER 68] 


Number 68—Concluded| 


reproduced in my book on Pieter de Hooch, p. 172. The page to the left and 
a few other details have reappeared after recent cleaning.” 


In the reference to the above painting in his book (v. infra), Dr Valen- 
tiner quotes Mme. Briére-Misme (v. infra) as saying “and correctly, of this 
and two pictures following that they are somewhat different from the late 
paintings by the artist and the style points rather to an artist such as Hierony- 
mous Janssens, called ‘De Dancer’. A third painting, ‘The Card Player’, in 
the Brest Museum (as ‘Carel le Moor’) belongs to this group.” 


Painted about 1680 

Collection of Mrs V. Le Chesne, Leipsig, 1921 

Described in Clothilde Briére-Misme, Tableaux inédits ou peu connus de 
Pieter de Hooch, Gazette des Beaux Arts, 1927, p. 285 

Described and illustrated in W. R. Valentiner, Pieter de Hooch, n.d., p. 287, 
illustrated p. 172 
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SIR ANTHONY VAN DYCK anp ATELIER FLEMiIsH: 1599-1641 
69. THE HOLY FAMILY. The Virgin in crimson, green and white robes, 
seated to half right; holding the sleeping nude Child on her knee, resting His 
head against her shoulder. At the left S. Joseph in brown cloak. Landscape 
background. (.V.-¥. Private Collector) 51 x 4612 inches 
Note: After the Holy Family by Van Dyck in the Pinakothek, Munich. 
Other copies are in the Johannes hospital in Bruges and in the Museum at 
Rennes. The composition has been etched by Bolswert, C. Waumans, and 
J. Brun, under Rubens’ name. See Klassiker der Kunst, Van Dyck, vol. xu, 
p. 228. 
Collection of Sir Luke Schaub, London, 1758 
Described in John Smith, A Catalogue Raisonné of the Works of the Most 
Eminent Dutch, Flemish, and French Painters, 1831, vol. 1, p. 87, 
no. 297 
Engraved by Puzzi, in mezzotint by Corbut 


45 


[NUMBER 70] 


PETER PAUL RUBENS FLEMISH: 1577-1640 


/ G 70.PORTRAIT OF A GENTLEMAN. Bust-length portrait to half right, 

{ / OOF of a bearded man, looking towards the observer, wearing a black skull cap 

covering his gray hair, a black doublet with wide goffered white ruff, and 
black coat trimmed with brown fur. (Wentworth) 


Cradled panel: 22 x 17 inches 


Note: With MS authentications by Dr Ludwig Burchard and Dr Wil- 
helm von Bode, the latter dated December 24, 1928, both stating that the 
portrait is from Rubens’ first Antwerp period. 


[See illustration] 
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AMSTERDAM MASTER CLOSE TO BARTHOLOMEUS 
VAN DER HELST DutcuH: XVII CENTURY 


41.PORTRAIT OF A LADY. Half-length figure to half left, of a young 
woman in black gown with white lace berthe and wide cuffs trimmed with 
lace and scarlet ribbons; her face framed by jeweled drop earrings, with a 
silver bowknot ornamenting her hair. 31 x 25 inches 


Note: Accompanied by a MS authentication by Dr William R. Valen- 
tiner, dated Detroit, September 15, 1940, which reads as follows: ‘‘The paint- 
ing reproduced in this photo is, in my opinion, an excellent Dutch portrait 
painted about 1655-60 by an Amsterdam artist very close to Bartholomeus 
Van der Helst. Expression, design and colour are so much in his style that one 
could attribute it definitely to him if it was not for some technical details 
which are slightly different. In quality the portrait is not inferior to Van der 
Helst. It is in a very fine state of preservation.” 


[See illustration] 
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BRONZINO (ANGELO ALLORI) FLORENTINE: C. 1502-1572 


72. PORTRAIT OF A LADY. A young woman portrayed at waist length, 
looking to half left, resting her left hand on a work table at her side. She 


»-wears a black gown trimmed with white, with a transparent white veil cover- 


ing her head and shoulders. Behind her, a crimson drapery is thrown over 
a balustrade. Above the balustrade appears a distant landscape beneath a 
vivid blue sky. Cradled panel: 28 x 22% inches 
Collection Picard, Paris 

[See illustration] 


SCIPIONE PULZONE RoMAN: 1560-1598 
73, FERDINAND 1, GRAND DUKE OF TUSCANY. Portrayed at threc- 


quarter length, to half left, standing beside a table resting the right hand on 
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[NUMBER 73] 


his helmet. He wears a black doublet with goffered lace ruff and fur-trimmed 
black cloak over the left shoulder, with the red cross and jeweled collar and 
pendant of the Order of S. Stephen. His left hand rests on his sword. Brown 
background with a crimson drapery at the left. (O’Connor) 

46 x 3534 inches 


Note: Accompanied by a MS authentication by Dr W. Suida, dated 
New York, October 18, 1945, which states: “This portrait of Ferdinand I 
Medici, grandduke of Tuscany—painted on canvas 46 —36 inches—is in my 
opinion a work by Scipione Pulzone da Gaeta (1560-1598). 

“We know that the famous portrait painter had worked for the court of 
Florence, and that a portrait of a young princess in the Palazzo Pitto, is 
dated 1595. 

“In the Uffizi Gallery there exists the bust portrait of Ferdinando by 


[Continu ed 
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Scipione Pulzone, very similar to the present larger and more complete ver- 
sion. In both portraits the Grand duke is represented with the Emblems of 
the order of St. Stephen which had been founded by Ferdinand’s father, 
Cosimo I, and had its seat in S. Stefano dei Cavalieri at Pisa. 

“The present portrait is a fine work of art as well as an important his- 
toric document.” 

Ferdinand I (1549-1609) Grand Duke of Tuscany, was the fourth son 
of the first Cosimo de’ Medici. He became Cardinal at the age of fourteen, 
and after the death of his brother in 1587, succeeded to the rule of the Grand 
Duchy, being suspected of murdering his predecessor and Bianca Capello. 
In 1589, he renounced the cardinalate and married Christine of Lorraine 
(d. 1636), granddaughter of Catherine de’ Medici. See note to cat. no. 158. 


[See illustration on the preceding page] 


JACOPO BASSANO DA PONTE VENETIAN: I510-1592 


74.PORTRAIT OF A GENTLEMAN AND HIS SON. Three-quarter- 
length figure of a bearded nobleman in black satin doublet, with white lawn 
collar and cuffs. He stands facing the observer, holding a letter in the right 
hand, the left hand resting on the shoulder of his young son who stands at 
the right looking upward, wearing a slashed fawn doublet with broad white 
collar and slashed white sleeves. Brown background. 44 X 33 inches 


GIOVANNI DA MILANO MILANESE: FL. 1350-1369 


75. ANGELS. Four angels kneeling with hands folded in adoration and look- 
ing upward, the figures in the foreground in pink robes, those behind them 
in scarlet robes with scarlet wings. Gold background and bulino halos. (N. Y. 
Private Collector) Panel: 27% x 16Y2 inches 


Note: With a MS authentication by Dr W. Suida, dated New York, 
February 1941, in which he compares the figure with Giovanni’s paintings 
in the Rinuccini Chapel in 8. Croce and the New York Historical Society. | 


BERNARDO DADDI FLORENTINE: G. 1290-1355 


76.PRESENTATION OF CHRIST IN THE TEMPLE. An enclosure 
with tesselated floor and black and white diapered canopy. The Virgin in 
dark hooded mantle, and S. Joseph in crimson cloak, holding the Child, 
stand at centre, accompanied by S. John the Evangelist, indicated with four 
gold bulino halos. In the background appears the High Priest, and at right 
and left, figures in saffron, scarlet and blue robes. (V. Y. Private Collector) 

Panel: 1034 x 13 inches 


Note: The attribution based on a MS certificate by Dr W. Suida, dated 
New York, May 1941, which states: ‘“This fine predella picture, showing the 
scene of this presentation of the Infant Christ in the Temple—on panel 117% 
x 13 inches—is in my opinicn a work of the Florentine painter Bernardo 
Daddi. The characteristics of his personal brushwork are visible especially in 
the group of figures at the right.” 
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Yoo 


VINCENT SELLAER FLEMISH: FL. 1560 
47.LEDA AND THE SWAN. Half-nude figure of Leda at three-quarter 
length seated surrounded by three playful amors, with Jupiter in the form of 
a swan at her side at left. Landscape background of trees and sky, with an 
open vista at the right. (L. I. Private Collector) 

Cradled panel: 42Y2 x 3412 inches 
Collection of Dr John E. Stillwell, New York, 1927 (as by fan Gossaert van 

Mabuse) 
[See illustration] 
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[NUMBER 78] 


FRENCH SCHOOL XVIII Century 


78.PORTRAIT OF A GENTLEMAN IN RED COAT. Portrayed at 
half length, facing the observer, holding a folded letter in the left nand. He 
wears a scarlet coat with embroidered white satin waistcoat and lace jabot 
and cuffs, with powdered tie-wig. Shaded brown background. 

3614 x 281% inches 
From Arthur Ackermann & Sons, London 


[See illustration] 


JACQUES LOUIS DAVID FRENCH: 1748-1825 


79. PORTRAIT OF AN OFFICER, SAID TO BE CHARLES DELA- 
CROIX. Bust-length portrait, slightly to the left, of a young man in a green 
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[NUMBER 79] 


uniform coat with gold embroidery and epaulettes, with white embroidered 
waistcoat and high white stock, and a decoration, the Legion of Honor, on 
his left breast. 24% x 20 inches 


Note: The attribution based on an authentication of the painting by 
Walter Pach, which reads in part: “I can—and do affirm without hesitation 
that it is by Jacques-Louis David. 

“Tet me offer what I think a very interesting hypothesis as to the 
identity of the sitter . . . how striking is his resemblance with Charles Dela- 
croix, the father of the great Romantic painter. When we consider the like- 
ness by that artist of his brother, also Charles Delacroix, like their father and 
note again the resemblance of the man in your portrait, the probability of my 
supposition is, I think, very definitely strengthened. Furthermore, you will 
note that Chinard, in his medallion of Charles Delacroix, gives him the same 
uniform as that worn by the man in your picture.” 


[See illustration | 
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SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 


80.REBECCA ALLEYNE VISCOUNTESS FOLKESTONE. Waist- 
length, turned toward the observer, and looking to half right; in ivory white 
gown with blue sash and ermine-trimmed blue coat. (Wentworth) 
30 x 25 inches 
Rebecca Alleyne (d. 1764), was the daughter of John Alleyne, of 
Barbadoes. She married on September 5, 1751, as his second wife, William, 
end Viscount Folkestone who was created October 29, 1765, Baron Pleydell- 
Bouverie, of Colehill, co. Berks., and Earl of Radnor. 
A larger portrait of her, as the Hon. Mrs. William Bouverie, is recorded 
as in the collection of the Earl of Radnor. Lady Folkestone was one of the 
famous beauties of her day. The above may be the “head-size” portrait 
referred to by Graves and Cronin, and Armstrong (v. infra). 
See Graves and Cronin, A History of Sir Joshua Reynolds, P.R.A., 
1899, vol. 1, pp. 103 
See Sir Walter Armstrong, Sir Joshua Reynolds, First President of the 
Royal Academy, 1900 pp. 195 and 206 
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SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 


81.H.R.H. WILLIAM AUGUSTUS, DUKE OF CUMBERLAND, K.G. 
Portrayed at half length, looking to half left, wearing a blue uniform coat 
with scarlet waistcoat and blue ribbon of the Order. of the Garter. Brown 
background. (Wentworth) 


[NUMBER 81] 


30 x 25 inches 
William Augustus, Duke of Cumberland, K.G. (1721-1765), famous 
military commander, was the third son of George II and Queen Caroline, 
and uncle of George III. He was created Duke of Cumberland in 1726; and ie 
K.G, in 1740. He was educated for the navy; was Privy Councilor in 1742; © 
served with the army on the Main at Dettingen. He was honorary com- 
mander of allied forces in the Netherlands, 1744, and unsuccessfully engaged 
Marshal Saxe at Fontenoy. He quelled the Jacobite uprising headed by 
Prince Charles Edward in victory of Culloden Moor, in 1746. 


[See illustration] 
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[NUMBER 82] 


GEORGE ROMNEY BRITISH: 1734-1802 


82.RICHARD WILBRAHAM BOOTLE, ESQ. Three-quarter-length 
robust figure seated in an olive green damask chair, facing right, and looking 
toward the observer. He wears a puce-colored coat with buff waistcoat, hold- 
ing a black hat and gold-headed cane. Landscape background, with a column 
at the left. (Beatty) 49 x 39 inches 


Richard Wilbraham Bootle, Esq. (d. 1796), of Rode Hall, Cheshire, 
was M.P. for Chester, 1761-90. He assumed the additional surname of 
Bootle under the will of his uncle, Sir Thomas Bootle. 


Sittings were in December, 1780; and in February, March and April 
56 


of 1781. On May 10, :781, the entry in Romney’s Diary reads: ‘Mr. 
Bootle’s Stick at 2”. 


Collection of the Earl of Lathom, Lathom House, London 

From Moulton @ Ricketts, Chicago 

Described in Humphry Ward and W. Roberts, Romney, A Biographical and 
Critical Essay, 1904, vol. 1, p. 95; vol. m1, p. 15 


[See illustration] 
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IRISH SCHOOL Circa 1825 
83. PORTRAIT OF A GENTLEMAN. A young man seen at waist length, 


slightly to the right, and looking toward the observer; wearing a brown coat 
with black waistcoat, and scarlet and blue scarf with high black stock. Sky 


background. (Wentworth) 30 x 25 inches 
1 a 
SIR GODFREY KNELLER BRITISH: 1646-1723 


84. LADY BETTY MOORE (AFTERWARDS LADY ROCKFORT). 
A young woman portrayed at waist length, her head tilted to the left and 
looking toward the observer; wearing a blue gown with ruffled white neck- 
line and a celadon scarf. Brown background. (O’Connor) 

24 x 1914 inches 


S00 - 
SIR GODFREY KNELLER BRITISH: 1646-1723 


85.ANNA MARIA BRUDENELL, COUNTESS OF SHREWSBURY. 
Half-length portrait of a young woman looking toward the observer, wear- 
ing a golden brown gown with crimson scarf, which she holds about her 
shoulder with the right hand, a small nosegay of flowers ornamenting her 
hair. Signed with monogram at middle left c. K. (Beatty) 

30% x 252 inches 
Collection of A. J. Dunney, Ellesborough Manor, Berks. 
From Moulton & Ricketts, Chicago 


SIR GODFREY KNELLER BRITISH: 1646-1723 


86.EARL OF ROCHESTER. Waist-length figure to half left of a young 
nobleman wearing laminated armor with a white cravat and full curled 
powdered periwig. Light brown background. (Beatty) Oval: 30 x 25 inches 


Collection of A. J. Dunney, Esq., Ellesborough Manor, Berkshire 
From Moulton & Ricketts, Chicago 
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GIOVANNI GHISOLFI MILANESE: 1632-1680/83 
87. CLASSIC RUINS WITH FIGURES: PAIR PAINTINGS. [A] Bril- 
liant blue cloudy sky silhouetting the ruins of an Ionic colonnade at the left, 
with a monumental urn on a pedestal at the right, and a pyramid in the 
distance bordering a blue sea. Figures in colorful classic garb are grouped 
in the foreground on the bank of a stream beside the columns and fallen 
masonry. [B] Warriors and citizenry grouped before a sculptured torso found 
among the ruins of a Roman temple seen at the right. In the foreground a 


‘‘broken statue on a high pedestal. (Beatty) 29 x 22 inches 


Ba Pe 
9 45 Or Collection of GC. L. M. Strong, M.P. for Tyman, Armath, Wales 
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From Moulton & Ricketts, Chicago 


RACHEL RUYSCH DutcH: 1664/5-1750 


88. FLOWERS. A colorful assortment of red and white roses, poppies, and 
snowballs arranged with branches of fruit in a bowl placed upon a parapet, 
with peaches at the right, and with several butterflies hovering about the 
flowers. Dark background. (Beatty) 25 x 20 inches 


From Moulton & Ricketts, Chicago 


JOHN HOPPNER, R.A. BRITISH: 1758-1810 
89. PHILIPPE 7ACQUES DE LOUTHERBOURG AND HIS WIFE. 
Full-length figures of a young woman in a high-waisted white gown with 
yellow scarf, standing to the right with folded arms leaning aganst her hus- 
band’s shoulder; the latter is seated on a park bench sketching. Landscape 
background with trees in russet and brown foliage screening a cloudy sky. 
(Beatty) 254 x 19 inches 

Note: Philippe Jacques de Loutherbourg (1740-1812), painter, settled 

in England on Garrick’s invitation to superintend scene painting at the Drury 

Lane theatre. He became a famous painter, known particularly for his battle 


scenes, such as Lord Howe’s Victory off Ushant (1794), and the Destruction 
of the Armada. 


From Moulton & Ricketts, Chicago 


MARY C. BEALE BriTISH: 1632-1697 
go. PORTRAIT OF A GIRL IN ROSE DRESS. Three-quarter-length 
figure of a young girl, seated to the right before a landscape, arranging a 
nosegay of garden flowers. She wears a rose silk gown ornamented with 
jewels, and a gray scarf. (Beatty) 30 x 25 inches 
From Moulton & Ricketts, Chicago 
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WILLIAM HOGARTH BriTIsH: 1697-1764 


gt. VISCOUNT MONCK. Bust-length portrait to half right, looking 
toward the observer, in scarlet coat and gold-embroidered waistcoat and 
white cravat and stock, wearing a powdered tie-wig. Within a painted brown 


oval. (O’Connor) 30 x 25 inches 
JSD rl [See illustration] 
WILLEM WISSING DutcH: 1656-1687 


92. LADY TEMPLE. A fair-haired young woman portrayed at three-quar- 
ter length, standing facing the observer, wearing a deep sapphire blue gown 
with gold silk lining and a white chemisette, resting her hand on a pedestal 
at the right covered with an olive green drapery. At the left, a window with 
a view of landscape. (Beatty) 50 x 40 inches 
Collection of the Rt. Hon. Viscount Powerscourt, K.P., M.V.O., London 
From Moulton & Ricketts, Chicago 
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[NUMBER 93] 


BRITISH SCHOOL LAtE XVIII Century 
93. WILLIAM PITT THE YOUNGER. Portrayed at waist length to half 
left, seated in a crimson chair; in black coat with standing collar, wearing a 
white stock with jabot, and powdered tie-wig. Shaded brown background. 
(Griscom) 30 x 25 inches 
[See illustration] 


RICHARD COSWAY, R.A. BRITISH: 1742-1821 
94.PORTRAITS OF A LADY AND GENTLEMAN: PAIR PAINT- 
INGS. Half-length figures, of a lady in white gown with lace fichu and cap, 
holding a volume on her knee; and of a gentleman in blue coat and white 
waistcoat, seated on a crimson canapé holding a book. Oval: 15 x 12 inches 
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SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 


95:LORD KILWARDEN. Portrayed at half-length to half left looking 
toward the observer, in crimson robes with ermine cloak with the jeweled 
collar and pendant of the Order of Garter. Brown background. (O’Connor) 

Panel: 152 x 12Y2 inches 


Arthur Wolfe, 1st Viscount Kilwarden, lord chief-justice of Ireland; 

7 K.C., 1788; member for Coleraine in Irish House of Commons, 1783, James- 

town, 1790, and Dublin, 1798; solicitor-general, 1787; attorney-general and 

Irish privy councillor, 1789; appointed chief-justice of king’s bench and 

created Baron Kilwarden of Newlands, 1798; created viscount and peer of 
United Kingdom, 1800; murdered by rebels during Emmet insurrection. 


— 
32S 
GEORGE ROMNEY BRITISH: 1734-1802 
96. DR. HAVILAND. Half-length portrait of a young man in brown coat 
with white stock, and wearing a powdered periwig; seated to half right in a 
crimson chair. Shaded brown and green background. (James) 30 x 25 inches 


Note: The attribution based on a MS authentication by Mr W. Roberts, 
dated January 15, 1935, which reads in part as follows: “This is an unusually 
highly-finished and refined example of Romney’s portraiture dating from the 
1770's. It represents a very good-looking young man presumably a medical 
man. ... The Haviland family is of noble Norman descent, and branches 
still exist in great Britain, with estates in Dorsetshire, Somershire aud 
Guernsey .. .” 


oo 


F. C. TURNER BritisH: FL. 1810-1846 
97. THE KILL. A dismounted huntsman in pink coat, standing beside a 
brown hunter, holding a fox away from two hounds; other huntsmen and 
hounds approaching from the left distance. Background of undulating green 


countryside. (NV. Y. Private Collector) 20 x 23/2 inches 
Tessin OPIE, R.A. BriTISH: 1761-1807 


98. CHILD IN SCARLET HOOD. Bust-length smiling portrait, the face 
strongly lighted from above with the eyes shaded by a red hood tied in a 
bow under the chin. Sky background shading to brown. (Marek) 

1614 x 13 inches 


Note: This child figures in several pictures by Opie, being a favorite 
model of his, and is reputed to have been a little beggar child in one of the 
East End districts of London. 

From Spink & Son, Ltd., London, 1927 
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HENRY SINGLETON BritIsH: 1766-1839 
99. INDUSTRY and IDLENESS: PAIR PAINTINGS. [A] A group of 
four animated children letting birds out of a cage, a youth accompanying 
them asleep at the right. In the background a gabled cottage and vista of 
landscape. [B] A group of children at various occupations, two reading a 
20 007 leaflet, another carrying apples directed by a school teacher in orange cloak 
and a little girl standing in the door of the school house. (Fisher) 
17 x 14 inches 
Note: Accompanied by a pair of framed engravings by John Jones 
after the above painting, published in London in 1796. 


HENRY STONE (“OLD STONE”) BRITISH: 1600-1653 
100. LADY VENETIA DIGBY. Waist-length portrait of a young woman 


¢2~ with brown hair worn in curls and dressed with bowknots and jewels, wear- 


ing a decolleté brown gown with lace trimming. 294 x 232 inches 
Collection of Dr S. R. Lefferts, New York 
WILLIAM J. SHAYER BriTIsH: 1788-1879 


ror. GIPSY CHILDREN: SOUTHAMPTON. View of hilly country, with 

a ; : f 
L/~ g figures before a tent in the foreground, and a white pack horse standing on 
/~ a path at right; a young gipsy woman in red and blue costume is seated at 
the roadside accompanied by two chidren and a dog. Signed at lower left 
WM. SHAYER. (Griscom) 24 x 20 inches 


Companion to the following 
Collection of Lord Bagot, Blithfield Hall, Staffordshire 


THOMAS SIDNEY COOPER, R.A. BRITISH: 1803-1902 


102. LANDSCAPE WITH CATTLE. Rolling landscape with a stream 

} gy crossing the foreground spanned by a high wooden footbridge at the left. 
“ Two cows wade in the shallow water, other resting along a path leading into 
the background. (Griscom) 24 x 20 inches 


Companion to the preceding 
Collection of Lord Bagot, Blithfield Hall, Staffordshire 


FRENCH SCHOOL Circa 1700 


) pAy—03-PORTRAIT OF A NOBLEMAN. Half-length figure, facing the 
i observer, of a young man in full curled brown periwig, wearing a blue and 
gold doublet with lace cravat and crimson cloak. (N. Y. Private Collector) 

32 x 25Y2 inches 


{END OF WYRST SESSLON | 
CHO ee! 
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SECOND AND LAST SESSION 
Thursday, February 21, 1946 at 8 p.m. 


CATALOGUE NUMBERS 104 TO 208 INCLUSIVE 


RALPH A. BLAKELOCK, N.A. AMERICAN: 1847-1919 
104. TWILIGHT. Orange glow of a sunset screened by the spreading russet 
branches of an oak tree. Two figures are seen in the middle distance. A pool 
centres the foreground. Signed at lower right R. A, BLAKELOCK. (Crawford) 
r>) 4Y2 x 10 inches 


RALPH A. BLAKELOCK, N.A. AMERICAN: 1847-1919 
105. INDIAN ENCAMPMENT. Sunset with figures of Indians before two 
) teepees situated at the foot of a hillside. Signed at lower right R. A. BLAKE- 
Lock. (Crowford) Panel: 834 x 934 inches 


GEORGE INNESS, Jr., N.A. AMERICAN: B. 1854 
106. LANDSCAPE WITH SHEPHERD. Twilight scene with the rose light 
ia of a sunset reflected in the clouds. Trees border a path leading from the 
foreground where a shepherd and three sheep are seen moving away from 

the observer. Signed at lower right INNESS, JR. (Crawford) 
Watercolor: 9 x 13 inches 


y, EMILE VAN MARCKE FRENCH: 1827-1890 

O©107.GRAZING CATTLE. Brown and white cows resting in a wide field, 
one in the foreground approaching a small pool to drink; other cattle pastur- 
ing in the distance. Bright blue cumulus sky. Signed at lower right EM. VAN 
MARCKE. (Crawford) 14% x 22 inches 
From Julius Oehme, New York 


lo0< | 

RUBENS SANTORO ITALIAN: B. 1843 
108. SORTIE DE L’EGLISE. View of a Venetian canal bordered by the 
white facades of Renaissance palaces warmed by sunlight, with several figures 
descending the steps before the entrance of a church at the right. A canopied 
gondola moves across the water into the foreground. Signed at lower left 
RUBENS SANTORO. (Crawford) 14, * 19 inches 
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[NUMBER 109] 


JOSE DOMINGO Y MUNOZ SPANISH: B. 1843 


109. CHASSEUR A CHEVAL. A cavalry officer, with fur-trimmed scarlet 
uniform coat worn over his left shoulder, standing leaning on his sword, the 
right arm resting on a fence behind him. Landscape background with a 
Y) O~ group of slender saplings rising at the right, before the blue sky. Signed at 
lower left DOMINGO-MUNOZ, Paris. Panel: 16 x 10 inches 


From Goupil & Co., New York 
[See illustration] 
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GEORGE VINCENT BriTIsH: 1796-1831 


110. LANDSCAPE WITH FIGURES AND CATTLE. Cattle grazing 
and resting on the bank of a winding stream at the left and in the distant 
meadows. At the right are two figures in the shade of tall trees bordering 
the ruins of a house. Signed at lower right with initials G.v., and dated 1831. 
(Metcalf) 1434 x 2014 inches 


ens 
ANTONIO AMOROSI (Scoot oF) 


IraviAN: Earty XVIII Century 
111.PORTRAIT OF A CHILD. Bust-length portait of a child dressed in 
a white blouse with blue bodice ornamented with a jeweled band and pen- 
dant; holding an apple in the right hand. (Metcalf) 12% x 934 inches 


SO 
PETRUS HOREMANS (Attributed to) FLEMISH: B. 1714 


112. STILL LIFE. A table partly covered with a green cloth and laden with 
a copper teapot and a ewer of wine, a wine glass, a plate of oysters and a half- 
pealed lemon. Green background. Signed at lower right PETRUS HOREMANS, 


and dated 1769. 16 x 201% inches 
“Yoo 
MARIE DIETERLE FRENCH: B. 1860 


113. CATTLE. A white and two brown and white cows wading in the shal- 
low water of a pool. At the left, a peasant lad in blue is driving a fourth cow 
at the edge of woods. A wide open meadow stretches into the distance at the 
right, under a brilliant blue cumulus sky. Signed at lower left MARIE DIE- 
TERLE. (Metcalf) 21% x 28 inches 


1/2 
HENRI RONDEL FRENCH: 1857-1919 
114.HEAD OF A GIRL WITH AUBURN HAIR. Ideal portait of a 
young girl with auburn hair, depicted at bust length looking toward the ob- 
server, in transparent white chemisette with fur-trimmed cloak about her 
shoulders. A strong light falls from upper left. Signed at lower right H. RON- 


DEL. (Wentworth) 24. x 20 inches 
4/o- 
ANTOINE VOLLON FRENCH: 1833-1909 


115. STILL LIFE. A table covered with a white cloth and laden with a cut 
melon, a green pitcher, celery and a lobster on a blue and white plate. Dark 
background. Signed at lower left a. voLLON. (Crawford) 

Panel: 122 x g¥2 inches 
From Eugene Glaenzer, New York 
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[NUMBER I17]| 


NARCISSE VIRGILE DIAZ DE LA PENA  Frencu: 1807-1876 


117. LANDSCAPE WITH ORIENTAL FIGURES. White houses with 
Oriental figures on the balconies overlooking a curving stream, other figures 
on the shore of a narrow cove in the foreground. At the left, a distant vista 
of sloping landscape with mountain peaks, beneath a cumulus sky. Signed 
at lower left, N. pIAz. (Crawford) * 10 x 13 inches 


[See illustration] 
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[NUMBER 118] 


SI 


PIERRE ETIENNE THEODORE ROUSSEAU FRrRencu: 1812-1867 


118. BORDS DE RIVIERE. A winding river bordered by sloping green 
fields and clumps of trees rising before a bright blue cumulus sky. A man in 
a skiff approaches the near bank. Signed at lower right TH. ROUSSEAU. 
(Crawford) Panel: 102 x 131% inches 


From Eugene Glaenzer, New York 


[See illustration” 
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[NUMBER 119] 


CHARLES EMILE JACQUE FRENCH: 1813-1894 | 


119. THE SHEEP FOLD. Interior of a straw-covered barn with a group 
of sheep reaching toward a manger filled with hay; others standing in a ray 
of light approaching a trough. Chickens are pecking around in the straw 
near a pail and broom in the foreground. At the right, a shepherd’s hat and 
cloak hang against the wall. Signed at lower right GH. JACQUE. (Crawford) 
18 x 29 inches 

[See illustration] 
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[NUMBER 120] 
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ADOLPHE JOSEPH THOMAS MONTICELLI 


FRENCH: 1824-1886 
120. THE FOUR SEASONS. Allegorical figures of maidens in a landscape, 
two in saffron and white gowns, holding a sickle and basket of flowers, rep- 
resenting Spring and Summer; and, in the foreground, a figure before a burn- 
ing fire, another harvesting grapes. Painted within an oval. Signed at lower 
right A. MONTICELLI. (Crawford) 29 x 23Y2 inches 
From Boussod Valadon et Cie., Paris 


From Eugene Glaenzer, New York 


[See illustration] 
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[NUMBER 121] 


GUSTAVE COURBET Frencu: 1819-1877 


121. LA SOURCE. A cascading blue stream flowing into the foreground, 
over a rocky bed bordered by boulders and by a perpendicular gray cliff at 
the right. Trees in dense green foliage enclose the background, screening a 
bright cloudy sky. Signed at lower left G. COURBET. 20 x 24 inches 


From 8. Laemmle, Los Angeles, Cal., 1939 


[See illustration] 


7O 


[NUMBER 122] 
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JOSEF ISRAELS DutcH: 1824-1911 


122. FIRESIDE GOSSIP. Three old men in peasant clothes are seen before 
an open fire in a cottage interior, two of them seated smoking, engaged in 
earnest discussion. Signed at lower left JosEF ISRAELS. (N. Y. Private Col- 
lector) 24 x 3134 inches 
Collection of E. H. Harriman, New York 

Collection of Jacob H. Schiff, New York, 1933 


[See illustration] 
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[NUMBER 123] 


FRITS THAULOW NorweEcIAN: 1847-1906 


123. THE TIBER, ROME. An arched bridge spanning the rapid waters of 
a wide river eddying in the foreground. Renaissance buildings border the 
quays surmounting the steep walls on the farther bank. Figures appear upon 
the bridge. Signed at lower left rrirs THAULOW. (Crawford) 

29 x 3614 inches 


[See illustration] 
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LOUIS HARTZ DutTcH: FL. 1900 
124.4 CANAL IN AMSTERDAM. Barges on the rippling water of a 
canal which flows across the foreground. A woman and child in red are walk- 
ing along the quay in the sunlight, before the fagades of the city buildings. 
Signed at lower left Lours HARTZ, and dated 1902. (Griscom) 

28%, x 24 inches 
Collection of Clement A. Griscom, New York 


FREDERICK RICHARDS PICKERSGILL, R.A. 

PS BriTIsH: 1820-1900 
125.CAVALIERS. ‘Three youthful courtiers in Renaissance costumes of 
rose, crimson, yellow and green, on the landing steps of a Venetian palace, 
with a gondola moored at the side. The figure in the foreground carries a 
mandolin and is receiving a small casket from a maid in green who appears 
in a window at the right. Signed at lower left .F. R. PICKERSGILL, and dated 
1852. (Beatty) 36 x 27 inches 
From J. B. Bennett & Sons, Glasgow, Scotland 
From Moulton & Ricketts, Chicago 
Royal Academy Exhibition, London, 1852 


nae 
HENRY GILLARD GLINDONI BriTIsH: 1852-1913 
126. BLIND MAN'S BUFF. A group of young people in a paneled interior 
before a high arched doorway and a mantle at the right, one a youth in buff 


yellow costume groping blindfolded in the midst of teasing maidens and 
laughing children surrounding him. Signed at lower left H. GILLARD GLIN- 


ponI, and dated Aug. 1907. (N. Y. Private Collector) 34 x 44 inches 
BSO 
BERNARDUS JOHANNES BLOMMERS DutcH: 1845-1914 


127. COTTAGE INTERIOR. Rustic interior, with a woman sewing seated 
in profile before a window, a peasant watching her sitting at the left smoking. 
Through the window, a view of wintry countryside. Signed at lower left 


BLOMMERS. (Crawford) 1644 x 201% inches 
(fo 
LOUIS DEBRAS FRENCH: 1820-1899 


128. THE CARDINAL. An interior, with a cardinal in scarlet robes sitting 
in profile before a crimson drapery, writing with a quill pen. Standing be- 
fore him is an eager country priest in black gown, holding a hat and an um- 
brella behind his back. Signed at lower left Louis DEBRAs. (WN. Y. Private 
Collector) 374 x 29Y2 inches 
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[NUMBER 129] 


GUSTAVE JEAN JACQUET FRENCH: 1846-1909 
129.GIRL READING. A pretty young girl wearing a green taffeta gown 
with ruffled mob cap, is seated to half left in a red chair, holding a large open 
volume on her knees. At the left, a table laden with books and a terrestrial 
globe. Signed at lower right G. JACQUET, and dated 1878. (Taft) 

392 x 29% inches 


[See illustration] 
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[NUMBER 130] 
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ALPHONSE MARIE DE NEUVILLE FRENCH: 1835-1885 


130. COMBAT DANS UNE EGLISE. French soldiers, in blue and scarlet 
uniforms of the Franco-Prussian wars, attacking German guards in the in- 
terior of a church before a confessional, fighting with bayonets and swords, 
and mounting a staircase in the background in the face of enemy fire. Signed 
at lower left A. DE NEUVILLE, and dated 1881. (Crawford) 55% x 38 inches 


[See illustration] 


75 


300 


%O¢ 


CHARLES NAPIER HEMY, R.A. BritIsH: 1841-1917 
131. LANDING TURBOT. A fishing port with three sailing boats starting 
out to sea in a light breeze. In the foreground, four fishermen unloading fish 
from a dory, with a peasant woman looking on at the side. Signed at lower 
right c. N. HEMY, and dated 1894. (NV. Y. Private Collector) 30 x 45 inches 


LILIAN CHEVIOT BritisH: XTX CENTURY 
132. LIONESS AND CUBS. A lioness lying gazing at the observer, with 
two sleeping cubs at either side. Signed at lower left LILIAN CHEVIOT. 
(Crawford) 30 x 501% inches 


H. P. KOEK-KOEK DutcH: XIX CENTURY 


133. THE PICNIC. Three children playing battledore and shuttlecock on a 
road leading through woods, with the green branches of tall trees forming a 
canopy overhead. At the right a boy with a picnic basket. In the middle 
distance two figures of young ladies conversing. Signed at lower centre 
H. P. KOEKKOEK and A, ROOSENBOOM. 4014 x 30 inches 


PIERRE CELESTIN BILLET FRENCH: 1837-1922 
134. THE RETURN FROM THE MARKET. Interior of woods under 
a fresh fall of snow, with two women in turquoise blue and fawn costumes, 
carrying wicker baskets on their backs and walking into the foreground. 
Signed at lower right PIERRE BILLET, and dated 1889. (Beatty) 

22 x 27%, inches 


JACQUES EMILE BLANCHE FRENCH: B. 1861. 
135. MIDI DEVANT LA PIAZZETTA, VENICE, 1912. Gondolas 
moored before the Piazzetta with the old Library and Campanile appearing 
at the left, the Doge’s Palace and St. Mark’s in the distance; the boat in the 
foreground, seen in perspective, laden with colorful cargo. Signed at lower 
left J. E. BLANCHE. 32 x 41¥2 inches 
Collection of Jerome Stonborough, Parke-Bernet Galleries, Inc, 1940 
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WILLIAM T. MATTHEWS AMERICAN: FL. 1860-80 


135A. ABRAHAM LINCOLN. Bust-length portrait to half right, wearing a 
black coat and waistcoat, with black tie. Stippled brown background. (Went- 
worth) 32 x 2614 inches 
Painted in New York in 1876 


[See illustration] 
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[NUMBER 136] 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 


136. SEPTEMBER. A hillside composed of boulders and light green grass 
with trees and saplings, the foliage silhouetted against a clear blue sky. At 
the right, sheep grazing on the hill. Signed at lower right CHILDE HASSAM, 


and dated 1886. (Oklahoma Private Collector) 25 x 30 inches 
[See illustration] 
HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 


137. RUBY STRONG: HONFLEUR, NORMANDY. A stretch of yellow- 
brown beach, beneath a turquoise blue sky, the blue sea glimpsed in the dis- 
tance. A girl in green and red striped jacket stands bare-footed in the 
foreground, her arms folded behind her back, and looking off into the dis- 
tance to the left. 14% x 11 inches 
Note: An inscription on the canvas signed by Mr William Macbeth, 
November 1904, states that the picture was purchased by him from the widow 
of the artist, attesting that the note in both ink and pencil on the stretcher 
was written by Mrs Martin. The latter states that the above was painted in 
Honfleur, Normandy in March, 1885. 
Described and illustrated in Dana H. Carroll, Fifty-Eight Paintings }; 
Homer D. Martin, 1913, p. 79, no. 31, illustrated opposite 
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J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 


138. WOODS CLEARING. Wintry pearl gray sky screened by woods in 
autumn foliage at the left. In the foreground, a clearing bordered by a patch 
of red undergrowth and a log; at the right, a vista of open fields. Signed at 
lower left J. FRANCIS MURPHY, and dated 1914. (Crawford) 


3314 x 37 inches 


From the J. Francis Murphy Sale, New York, 1926 
From the Milch Galleries, New York 


a Te [See illustration] 


JEROME MYERS, N.A. AMERICAN: 1867-1940 


139. RECREATION PIER. A throng of figures of men and women and 
children, with a policeman standing at the right, wandering along a pier be- 
neath the arched steel supports. Beyond are seen buildings on the shore, and 
the sail of a boat dimly outlined against a twilight sky. Signed at lower left 
JEROME MYERS, and dated N. Y. 1905. (Griscom) 25 x 30 inches 
Collection of Clement A. Griscom, New York 

One Hundred and First Annual Exhibition, Pennsylvania Academy of the 

Fine Arts, Philadelphia, 1906 
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RALPH A. BLAKELOCK, N.A. AMERICAN: 1847-1919 


» 140. MAJESTY OF THE NIGHT. View of a lake, the shores bordered 

2 7 J ~ with trees in dark lacy foliage, a tall tree at the left rising before the moonlit 
sky and partly obscuring a full moon. A golden light is reflected in the water. 

Signed at lower right R. A. BLAKELOCK. (Wentworth) 223/, x 18 inches 


[See illustration | 
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J. ALDEN WEIR, P.N.A. AMERICAN: 1852-1919 


141. THE HUNTER’S MOON. Twilight scene, with a crescent moon ob- 
scured by light clouds in a vault of blue sky; the low horizon formed by green 
bushes and a sloping hillside in the foreground. Signed at lower left J. ALDEN 
WEIR. (Wood) 5012 x 391% inches 
J. Alden Weir Memorial Exhibition, Metropolitan Museum of Art, New York 
Panama-Pacific International Exposition, San Francisco, 1915 

Exhibited at the California Palace of the Legion of Honor, San Francisco 
Exhibited at the San Francisco Art Association, San Francisco 


[See illustration] 
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[NUMBER 142] 


JAMES M. HART, N.A. AMERICAN: 1828-1901 
142. THE ADIRONDACKS. View of low mountains with a lake in the 


middle distance, and a cascading outlet feeding a shallow stream in the fore- 

ground flowing between sloping wooded shores. At the left, a bear and two 

cubs are seen on a sunlit ledge of rocks. Signed at lower right JAMES M. 

HART. (Crawford) 42 x 68 inches 
[See illustration] 


HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 


143. THE VALLEY. A narrow stream cascading in the foreground, and 

winding around a bend ip the middle distance where a house is situated. A 

road leads into the foreground at the right. In the background are high 

wooded mountains outlined against the light cloudy sky. Signed at lower 

left H. D. MARTIN. (Crawford) 20, x 261% inches 
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HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 
144. AUTUMN. A placid stream flowing into the foreground bordered by 
a low green shore at the right, and by boulders and brushes in red and golden 
foliage on the left bank. Trees in the background partly screen a view of a 
hillside. Clear sky. Signed at lower left H. D. MARTIN. (Crawford) 
24 x 38 inches 
[See illustration] 
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WILLIAM MORRIS HUNT AMERICAN: 1824-1879 
145.PORTRAIT OF A CHILD. A young girl with short curling brown 
hair framing her face; portrayed at bust length, slightly to the left, wearing 
a black and white frock. Brown background. Signed on back of canvas with 
initials w.M.H. and dated May 8th, 1884, and inscribed to F.H.S. (Wood) 

20 x 152 inches 
Chicago Exposition, Chicago, 1885 
Exhibited at the San Francisco Art Association, San Francisco 
Exhibited at the California Palace of the Legion of Honor, San Francisco 
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GEORGE INNESS, N.A. AMERICAN: 1825-1894 


146. LANDSCAPE. Sloping meadow of long green grasses, shaded by a 
copse of slender trees in full foliage at the right. At the left, a vista under a 
blue cloudy sky. Signed at lower right c. inNEss. (Metcalf) 
24V2 x 2934 inches 
[See illustration] 


84 


[NUMBER 147] 


Pie 


ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 


147.SHADY NOOK. View of wide green fields, with sunlight breaking 
through the clouds at the horizon. Trees at the right in green foliage, screen 
the sky, bordering a rivulet which winds into the foreground over a rocky 
bed. Low mountains enclose the scene at the left. Signed at lower right A. H. 
WYANT. (Wentworth) 3642 x 492 inches 


Note: With a photograph inscribed “A very fine Wyant’, signed by 
Elliott Daingerfield. 


[See illustration] 
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GEORGE INNESS, N.A. AMERICAN: 1825-1894 
148. SUNSET: MILKING TIME, MONTCLAIR. A brilliant sunset, in 
deep tones of orange and yellow, contrasting with the misty green outlines 
of trees and the roof of a crude shed at the left. Two figures appear in the 
centre foreground, one milking a cow. Signed at lower left G. INNESS, and 


dated 1889. (Wentworth) - 22 x 361 inches 
Note: With MS authentication by Mr Elliott Daingerfield dated July 
16, 1918. 


’ George Inness Sale, New York, 1889, no. 211 


[See illustration] 
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[NUMBER 149] 


REMBRANDT PEALE, N.A. AMERICAN: 1778-1860 
149. DR JOHN WAKEFIELD FRANCIS. Bust-length portrait, turned 
slightly to the left, and looking to half-right, portraying a young man with 
curling brown hair, wearing a black double-breasted coat with black waist- 
coat and white stock and jabot. Shaded light brown background. (Francis 
Estate) 27 x 22 inches 


John Wakefield Francis (1789-1861), founder of the New York Acad- 
emy of Medicine, was its second president in 1848, and also the ninth presi- 
dent in 1855. He was known also for the literary salon which he held Sunday 
evenings at his home at 1 Bond Street, New York. He married Marie Eliza 
Cutler, daughter of the Hon. Benjamin Clarke Cutler. The above portrait 
has always been in the possession of the family, and became part of the es- 
tate of Dr Francis’ grandson, Claude de La Roche Francis (d. 1940). 


[See illustration] 
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GILBERT STUART AMERICAN: 1755-1828 


150.PORTRAIT SAID TO BE OF JOHN QUINCY ADAMS. De- 
picted at bust length to half left, looking towards the observer, wearing a 
sapphire blue velvet coat with white waistcoat and frilled jabot. Brown back- 
ground; within an unfinished painted oval. (Wentworth) 24Y2 x 20 inches 


[See illustration] 
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GILBERT STUART (Arter) AMERICAN: 1755-1828 
151. GEORGE WASHINGTON, At waist length to half left, seated before 


a table covered with a red cloth, resting his right hand on a document; wear- 
ing a black coat with lace jabot and powdered tie-wig. Red drapery in the 
background. (Wentworth) Panel: 16 x 13% inches 


Note: A free copy of the portrait of George Washington by Gilbert 
Stuart painted in Philadelphia in 1797, formerly in the collection of Gen- 
eral Alexander Hamilton, now in the New York Public Library. See Law- 
rence Park, Gilbert Stuart, 1926, vol. u, pp. 861-2, and vol. 1v, plate on 
p. 603. 


LOUISE FITZPATRICK AMERICAN: XIX CENTURY 
152. ALBERT PINKHAM RYDER. Bearded figure portrayed at bust 
length, leaning his head slightly to the right and looking towards the ob- 
server; wearing a dark brown coat, and brown waistcoat flecked with red. 
Signed at lower left L. FITZPATRICK. (Wood) 23 x 19/2 inches 
Exhibited at the San Francisco Art Association, San Francisco 

Exhibited at the California Palace of the Legion of Honor, San Francisco 


THOMAS SULLY (Attributed to) AMERICAN: 1783-1872 
153. PORTRAIT SAID TO BE OF HENRY WADSWORTH LONG- 
FELLOW. Portraying a young man at bust length, in black coat and waist- 
coat with black cravat and wing collar; seated to half right, in a red chair 
which shows above his right shoulder. Background of brown drapery. 
Signed at lower left with monogram T.s. (Wentworth) 24 x 20 inches 


OLD MASTERS 


JAN VAN DER HEYDEN DutcH: 1637-1712 
154. 1N THE SUBURBS. Several figures of villagers and a woman in a red 
skirt walking along the paths bordering a road. In the background, houses 
with stepped gables, enclosed by a wall and flanked by trees. 

814 x 12 inches 


Note: With MS authentications by Dr Gustav Gliick who dates the 
picture from the artist’s late period, and by Prof Dr W. Vogelsang. 
Collection of Stanley N. Barbee, Beverly Hills, Calif. 


ANDREA MELDOLLA, CALLED SCHIAVONE 


NortH ITALIAN: G. 1515-1563 

155. APOLLO AND DAPHNE. A landscape of undulating hills and trees, 
with Apollo in the foreground pursuing Daphne being transformed into a 
tree, with the River God Peneus reclining on the bank of a stream at the left. 
Panel: 634 x 15% inches 


Note: Accompanied by a MS certificate by Prof Dr W. Vogelsang. 
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BARTHOLOMEUS BRUYN (FoLLower oF) COLOGNE: 1493-1556 


156. PORTRAITS OF A DONOR AND HIS WIFE: WINGS OF AN 
ALTARPIECE. Half-length figures appearing behind a parapet with hands 
folded in prayer, the donor in black doublet and coat with brown fur collar, 
his wife in scarlet and black gown with ermine-lined sleeves and white linen 
headdress. Each before a view of a landscape seen through a window. 
Panel, each: 20% x g inches 
[See illustration] 
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GIOVANNI BATTISTA TIEPOLO (FoLLower oF) 
Ear.ty XVIII Century 


157. LEGENDARY SCENE. A conqueror crowned with a laurel wreath 
standing on a dais at left, surrounded by numerous figures, all startled by the 
revelation of the contents of a golden box brought by a maiden kneeling before 
him. At the left, Mercury waves his caduceus over the people, and an angel 
flies overhead carrying a laurel branch accompanied by cherubs. 

1814, by 15 inches 


ALESSANDRO ALLORI DEL BRONZINO 

FLORENTINE: 1535-1607 
158. CARDINAL FERDINANDO DEI MEDICI. Bust-length portrait tc 
half left looking towards the spectator, in red Cardinal’s robes with narrow 
white collar; shaded brown background. Cradled panel: 26 x 20 inche: 


Ferdinand I (1549-1609) was the brother of Francesco dei Medici, and 
succeeded him as Grand Duke of Tuscany in 1587. A cardinal from the age 
of fourteen, he had never taken orders. Was the founder of the Villa Medici 
at Rome, and the purchaser of many priceless works of arts such as the Niobe 
group. After his succession he retained the cardinal’s purple until the time of 
his marriage. He was succeeded by his son Cosimo II. 


JACOB JORDAENS (ArTer) | FLEMISH: 1593-1678 


159. ARGUS AND MERCURY. Nude figure of Argus with a scarlet man- 
tle, seated in the foreground with his dog at his side, watching his herd of 
cattle. Mercury, with blue cloak, is seated to the left, leaning to draw the 
sword with which to kill Argus. Landscape background, with trees and 
cumulus sky. (New York Private Collector) On copper: 18 x 25 inches 


Note: Apparently after the engraving by Schelte a Bolswert made from 
Jordaens picture, now in the Museum at Lyons; see Max Rooses, Jacob 
jordaens, His Life and Work, 1908, p. 143. 


JOOST VAN CRAESBEECK FLEMISH: Cc. 1606-1654 


160. DICE PLAYERS. A concentrated audience of five boors standing be- 
neath a bright light, surrounding a crude table partly covered with a crimson 
cloth, watching the figure at centre, in buff yellow costume, in the act of 
throwing dice. 73/4 x g¥2 inches 
Note: Accompanied by a MS certificate by Dr William R. Valentiner, 
dated New York, December 11, 1945. 
Collection of William Randolph Hearst, New York 
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PIETER DE BLOOT DutcH: 1601-1658 


161.BARN DANCE. High-ceilinged interior, with gay energetic figures of 
peasants dancing to the accompaniment of two musicians with a violin and 
bagpipe. Other figures sitting in a group before an open door are smoking 
and conversing, and two children are playing with a jug at the right. 
Panel: 22 x 28/2 inches 
[See illustration] 
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ADRIAEN BROUWER FLEMISH: 1605-1640 
162.CARD PLAYERS. An interior with four figures at a card game and 
two spectators standing looking on in a bright light from overhead; another 
figure seen in the background, standing before the brown wall at the side of 
a door. In the foreground at left, a jug and an overturned basket and other . 
objects of still life. Cradled panel: 13 x 1534 inches 
Note: The attribution based on MS authentications by Prof Dr W. 
Vogelsang and Dr Gratama, which will be given to the purchaser. 


Collection of Stanley N. Barbee, Beverly Hills, Calif. 


DUTCH MASTER XVII Century 
163. PORTRAIT OF A LADY. Head and shoulders portrait to half left, 
looking towards the observer, of a woman in dark gown with white lawn col- 
lar, wearing a black cap with peak descending over her forehead. (O’Con- 
nor) Panel: 15 x 10% inches 


FRENCH SCHOOL Circa 1585 
164. PORTRAIT OF A GENTLEMAN. Bust-length figure slightly to the 
left, of a bearded man wearing a patterned black coat and doublet with white 
lawn collar, and broad-brimmed hat with high crown. Neutral background. 
(Beatty) Panel: 23 x 17% inches 
From Moulton © Ricketts, Chicago 


CORNELIUS JANSSENS VAN CEULEN DutcH: 1593-1664 
165.PORTRAIT OF A LADY. Bust-length portrait to half left, looking 
toward the observer, of a young woman wearing a black gown with gold- 
mbroidered stomacher, wide goffered white ruff, and pleated Dutch cap 
with earrings. Brown background. (Griscom) 20 x 151% inches 


GOVAERT DIRCKSZ CAMPHUYSEN DutcH: 1623/4-1672 
166. LANDSCAPE WITH FIGURES. A winding path at the right lead- 
ing to a gabled farm building flanked by trees in russet foliage. In the fore- 
ground, a woman in red skirt is milking a goat surrounded by cattle and 
watched by a peasant, with a woman carrying a pail approaching in the 
background. Signed at lower left c. caMpHUYSEN. (Taft) 

Panel: 2034 x 15¥Y2 inches 


Note: Accompanied by a MS certificate by Dr Max J. Friedlander, 
dated Berlin, February 6, 1929. 
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JAN STEEN DutcuH: 1626-1679 


167. TAVERN BRAWL. Interior of a tavern, with musicians standing on 
a barrel playing a violin and laughing boisterously at a furious quarrel tak- 
ing place in the foreground in the midst of a card game. A startled figure 
holding a tankard sits before a burning hearth at the right, while a peasant 
woman attempts to separate the brawlers; another woman enters by the 
door at left, carrying a mop. 814 x 12 inches 


Note: Attribution based on MS certificates by A. Bredius, Dr Gratama, 
Prof Dr W. Vogelsang, and Dr E. Erasmus. Mr Bredius describes the paint- 
ing as an “extraordinary work by J. Steen full of movement and expression.” 


From Thomas Agnew & Sons, Manchester 
Collection of Stanley N. Barbee, Beverly Hills, Calif. 


[See illustration] 
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[NUMBER 168] 


ITALIAN SCHOOL LATE XVII CENTURY 


168. PIAZZA DI MONTE CAVALLO, ROME. The novendiali with the 

cardinals in procession, accompanied by their conclavisti, following scarlet 

coaches through the gate of the Quirinal Palace, and spectators lining the 

avenues kept open for the procession. In the background, the statues of Cas- 

tor and Pollux reining in their horses, and a view of Rome enclosed by hills 

in the distance. (Crawford) 14 x 24V2 inches 
[See illustration] 


WILLIAM VAN NIEULANDT FLEMISH: 1584-1635 


169. ROMAN BASILICA. View of a Basilica approached by broad steps 
animated with groups of figures, with workmen on a scaffolding in the rear. 
In the foreground, other workmen, one in scarlet standing beside a burning 
forge, another loading a pack mule, with a royal equestrian figure followed 
by attendants addressing two artists at the right. In the distance, a view of 
a harbor. Panel: 141% x 2234 inches 


Note: Accompanied by a MS authentication by Prof Dr W. Vogelsang. 
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ANTONIO CANALETTO VENETIAN: 1697-1768 


170. VIEW OF VENICE. Gondolas and a royal barge animating the blue 
waters before the Molo and the Doge’s Palace at the left, with figures gath- 
ered in groups conversing on the broad quay. In the distance stretches the 
Riva degli Schiavone bordered by the picturesque buildings of Venice. Bril- 
liant summer sky. 242 x 37 inches 


[See illustration] 
re in 
GIUSTO DA MENABUOI (GIUSTO DA PADOVA) 
(ATTRIBUTED TO) FLORENTINE: D. 1400 


171.FOUR SAINTS: WINGS OF AN ALTARPIECE. Shaped panels, 
each with two full-length figures of saints standing within arched niches: at 
the left, S. Anthony with a crutch, S$. John the Baptist in hair shirt and rose 
mantle, and at the right, two crowned female saints in scarlet and white 
gowns. Gold backgrounds. (NV. Y. Private Collector) 

Panels: 14. x (total width) 13 inches 


Note: Dr George Martin Richter, in a letter dated November 3, 1941, 
wrote of the above panels: “Thank you very much for showing me the two 
wings of a small tabernacle which have been ascribed to Bernardo Daddi. 
Unfortunately they have suffered considerably, and it is somewhat difficult 
to formulate a definite opinion regarding their authorship. However, some 
of the saints are still in a fairly good state of preservation and permit us to 


[Continued 
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Number 171—Concluded]| 
reach the following conclusion: the two male saints obviously show a strong 
Venetian influence and remind us of Paolo da Venezia’s style, whereas the 
two female saints reflect the influence of Bernardo Daddi. I propose to attrib- 
ute your wings of a tabernacle to the fine and rare Giusto Menabuoi, usually 


called Giusto da Padova.” The original letter is now unavailable. 


PIETER WOUWERMAN : DutcH: 1623-1682 
172. VILLAGE MARKET SCENE. A village square surrounded by gabled 
houses and high trees, with a church spire seen above the tree tops. Figures 
are grouped before the buildings, some dancing, singing and drinking ale at 
the right. At centre are two equestrian figures and others inspecting vege- 


bf JS tables, one unloading panniers from a donkey. (Taft) 28% x 43% inches 


2/0 


Note: Accompanied by a MS certificate by Dr W. Bode, dated Berlin, 
March oth, 1928. 


DUTCH SCHOOL XVII CENTURY 
173. PORTRAIT OF A YOUNG MAN IN A RED CLOAK. Half- 
length figure looking to half right, leaning his left arm against an embank- 
_.. ment. He wears a reddish brown coat with wide sash and white shirt, with 
y, ~ J a crimson and brown cloak thrown over his arm. (Wood) 34 x 29 inches 


Exhibited at the California Palace of the Legion of Honor, San Francisco 
Exhibited at the San Francisco Art Association, San Francisco 


JAN VAN NOORDT | DutcH: 1620-1676 
174. CUPID. Depicted as a boy in rose tunic with multicolored wings, in 
movement to the left, holding his bow and drawing an arrow from a quiver 
at his side. Sky background. 36 x 28 inches 


ANDREA MELDOLLA, CALLED SCHIAVONE 


Nortu ITALIAN: G. 1515-1563 
175. MADONNA AND CHILD. Three-quarter-length figure of the Ma- 
donna, in rose gown, and gray-green mantle, with a white wimple covering 
her head which is turned almost in profile to the right. She holds the Child 
in the curve of her right arm, supported on a white drapery. Landscape back- 


_eground with a glimpse of sky at the right. (O’Connor) 34V2 x 28 inches 


3 N Note: Accompanied by a MS authentication by Dr W. Suida, dated 


New York, October 14, 1945 which reads as follows: “I fully agree with Dr 
W. R. Valentiner who first recognized the authorship of Andrea Meldulia, 
called Lo Schiavone (d. 1563) in this beautiful Madonna painting. .. . Here, 
as in some other instances, the excellent Slavonic painter has found his in- 
spiration in Titian’s work; compare the Infant Christ in Titian’s Madonna 
painting in the London National Gallery (from the Mond Collection). 
Andrea Schiavone’s authentic works are comparatively rare. The artistic 
value of the present painting is increased by its very good state of preserva- 
tion.” 
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JACOPO PALMA (Il VECCHIO) VENETIAN: 1480-1528 


176.PORTRAIT OF A LADY IN A WHITE DRESS. Half-length fig- 
ure to half right of a woman with fair hair, wearing a white gown trimmed 
with bowknots, with low neck and full sleeves, and with a slender gold chain 
wound about her neck. 32 x 251 inches 


Note: Accompanied by a MS certificate by Dr W. R. Valentiner, dated 
New York, December 8, 1945 in which he describes the painting as a “char- 
acteristic original work by Jacopo Palma il Vecchio. The painting belongs to 
the later period of the artist.” 


[See illustration] 
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TIZIANO VECELLI (TITIAN) VENETIAN: G. 1477-1576 


177. PORTRAIT OF A WOMAN IN A GOLD CAP. Bust-length portrait, 
to half right, of a young woman looking towards the observer, wearing an 
ivory white gown with high neck and puffed sleeves, and a gold turban. 
Brown background. 2534 x 212 inches 


Note: An analysis of the above painting by Dr Hans Tietze, which 
will be given to the purchaser, reads in part: “The first impression of this 
superb female portrait is that it is a portrait by Titian. Both the outstand- 
ing general quality and specific stylistic characteristics point in this direc- 
tion. Here we are at once faced by one difficulty: Titian has painted far 
fewer portaits of women than of men, and of the few he painted only a 
very small number has been handed down to us. These few exceptions are 
portraits of socially high ranking ladies which, therefore, were mentioned in 
literary sources or reproduced in copies, painted or engraved. While among 
the portraits of men there are quite a few representing intimate friends of 
the artist and accordingly shown in informal attitude and attire, those of 
women are almost all ‘official’, Even when Titian portrayed his daughter, 
it was Lavinia in her bridal dress or Lavinia used as a model for a mytho- 
logical figure. Still intimate female portraits must have existed, and it is an 
exciting experience to see one of them emerge . . . the details of the cos- 
tume lead into the 1530’ies, and a comparison with other paintings from the 

7. Uo oO same period supports this date. The thin and discreet brushwork corresponds 
to the Emperor’s portraits of 1533 (Madrid), the quiet and lofty mood to 
that of Hippolito Medici (Palazzo Pitti, same year), . . . Who, however, 
may be the model of the portrait? . . . Whence came this female ideal so 
conspicuous in Titian’s earlier works? An old tradition connects it with 
his alleged love to Palma Vecchio’s daughter. This whole theory has long 
been dropped. The resemblance of our portrait with the later likenesses of 
Titian’s daughter Lavinia may prompt the suggestion, the model might have 
been Titian’s wife Cecilia. Lavinia’s hair is blonder and curlier, otherwise 
the features are positively resembling. No portrait of Cecilia is known, but 
the face represented in our portrait reappears shown in profile in the Pre- 
sentation of the Virgin (Venice, Academy). Would it not be most likely 
and conforming with the usage of artists at all times that the country-girl | 
who did Titian’s housekeeping and bore him several children before he mar- 
ried her, served him as the most easily available model, thus influencing his 
female type. He may have portrayed her in this painting which by reason 
of its style we place around the year of her death, 1530, in the simple dress 
and headgear of the ‘popolana’ she was... .” 


[See illustration] 
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[NUMBER 178] 


JAN ANTHONISZ VAN RAVESTEYN (ATTRIBUTED TO) 

DutcH: 1572-1657 
178. PORTRAIT OF A GENTLEMAN. Three-quarter-length portrait to 
half right of a young man with auburn hair and vandyke beard, wearing a 
black silk damask doublet with goffered white ruff, holding a brown mantle 
draped over the left arm, and gloves in the right hand. At the right, a high- 
crowned hat resting on a table. Light background with a coat of arms at 
upper left, and inscribed at upper right Aetatis Sua, 36, and dated Ano 1619. 
(Crawford) Cradled panel: 43V%4 * 33Y2 inches 
From Boussod Valadon et Cie, Paris | 
From Eugene Glaenzer, New York 


[See illustration] 
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NICOLAES MAES DutcH: 1632-1693 


179. PORTRAIT OF A LADY. At three-quarter length, seated to half 
left besides a crimson-covered table upon which is placed a watch. She wears 
a black damask gown with white lawn guimpe and undersleeves and a white 
goffered cap, and holds a pink rose in the right hand. Brown background 
with a fluted column at the left. (NV. Y. Private Collector) 48 x 39 inches 


Note: Accompanied by a MS authentication by Dr William R. Valen- 
tiner, dated New York, January 15, 1923, which reads as follows: ‘The 
painting representing an old lady sitting in a chair holding a rose in her right 
hand (life size, three-quarter length) belonging to Mr S. G. Rosenbaum, New 
York, is in my opinion a characteristic and original work by Nicholas Maes, 
painted in his late period about 1670-80. The picture has been formerly in 
the Kath. Lambert collection, New Jersey.” 

From Dowdeswell and Dowdeswells, London 
Collection of Catholina Lambert, New York, 1916 
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[NUMBER 180] 


THOMAS HUDSON BRITISH: I701-1779 


180.PORTRAIT OF A LADY. Three-quarter-length figure of a young 
woman seated before a crimson drapery, facing the observer. She wears a 
white satin gown trimmed with lace, and holds a pink rose in the right hand. 
In the background, a park landscape with an obelisk seen above a balustrade. 
(Beatty) 50 x 40 inches 
Collection of J. H. E. Heath, Esq., Belton Court Market, Grayton, Cheshire 
From Moulton & Ricketts, Chicago 


[See illustration] 
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SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 


181. MRS ANTHONY 7}. KECK. A young woman portrayed at three- 
quarter length, in movement to the left, her hands crossed at her waist and 
holding a basket of flowers upon which a squirrel has perched. She wears an 
embroidered white gown with full sleeves and low neck. Landscape back- 
ground of green lawn and trees. (Wentworth) 50'/2 x 40 inches 


Mrs Keck was the second daughter of Peter Legh, Esq., of Lyme, Che- 
shire; and wife of Anthony J. Keck, Esq., of Stoughton Grange, Leicester. 

Sittings were in January and February 1764. The present portrait 
remained in the possession of the sitter’s descendants until 1914. 


Painted in 1764. 

Collection of T. C. L. Powys-Keck, Esq., London, 1914 
Collection of Sir Hugh Lane, London, 1917, no. 116 
From Arthur Tooth & Sons, Ltd., London 


[See illustration] 
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[NUMBER 182] 


SIR THOMAS LAWRENCE, P.R.A. BRITISH: 1769-1830 


182. PORTRAIT OF THE ARTIST. At bust length, facing the observer, 
the features reflecting a brilliant light from upper left; wearing a black coat 
with rolled collar and turquoise vest with high white stock. The lower sec- 
tion of the painting within an unfinished painted oval. (Wentworth) 

30 x 25 inches 


Note: Accompanied by a MS certificate by Algernon Graves, dated 
September 24, 1919, who states: “This picture of Sir Thomas Lawrence by 
himself is an exact replica of the picture painted for the Earl of Chesterfield 
and sold by him several years ago to the Royal Academy. This latter picture 
was reproduced in Lord Ronald Gower’s book on Lawrence. This is a very 
fine example of Lawrence’s work and is in fine condition.” 


[See illustration] 
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JOHN HOPPNER, R.A. BRITISH: 1758-1810 


183. GENERAL THE HON. FREDERICK MAITLAND. Portrayed at 
waist length, leaning slightly to the left, and looking towards the observer; 
wearing the scarlet uniform of the Royal American Regiment of Foot, with 
high black stock. Background of landscape and sky. (Wentworth) 

30 x 25 inches 


Note: With signed authentications by Mr W. Roberts and Prof Dr 
Hans Hildebrandt. Mr Roberts gives a biographical sketch and description 
of the painting, as follows: “Grandson of Charles Maitland, 6th Earl of 
Lauderdale; born 1763, entered the British army, 1779; lieutenant at the re- 
lief of Gibraltar, 1782; arrived at New York a short time before the evacua- 
tion by the British Nov. 1783, so that he could not do service against the 
troops of George Washington. He lived the remainder of his active life in 
America. He married an American lady, Catherine Prettijohn, daughter of 


[Continued 
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William Prettijohn, a Boston merchant who removed to Barbados. A full 
account of him appears in each of the “Dictionary of National Biography” 
and the Royal Military Calendar, 3rd ed. Vol. 2, 1820, p. 232. He died Jan. 
27, 1848, aged 84. He is wearing the red uniform of the Royal American 
Regiment of Foot. This exceeding fine and vigorously painted portrait is in 
an excellent state of preservation; I have made a note of it for inclusion in 
any new edition of my Hoppner book. The interest of the portrait is both 
English and American.” 

Prof Hans Hildebrandt states that the portrait will be published in the 
later edition of his Handbuch der Kunstwissenschaft (Manual of Art 
Science). 

For further biographical data, a printed brochure will also be given to 
the purchaser. 


[See illustration on the preceding page] 


SPANISH SCHOOL XVIII Century 
184. CHILD IN BLUE DRESS. Bust-length portrait of a little girl, fac- 
ing to half left and looking toward the observer, with short hair framing 
her face; wearing a blue dress trimmed with lace. (O’Connor) 

16 x 12Y inches 


JEANNE PHILIBERTE LEDOUX FRENCH: 1767-1840 


185.JEUNE FILLE ECOUTANT A'UNE PORTE. Head and shoul- 
ders of a young girl with fresh complexion, and auburn hair dressed with 
pearls, her head inclined toward a keyhole at the right; she wears a white 
chemisette, exposing her breast, and a transparent black fichu. 

1814 x 15 inches 
Collection of Francis Ralston Welsh, Parke-Bernet Galleries, Inc, 1938 


SIR GODFREY KNELLER BRITISH: 1646-1723 
186. SIR WILLIAM ARKWRIGHT. At bust length, looking toward the 
observer, his face framed by a full high-peaked powdered periwig; wearing 
a mauve coat fastened with jewels, with an orange scarf and white cravat. 
Within a painted brown oval framework. (Beatty) 3014 x 25 inches 


'From Moulton & Ricketts, Chicago 


THOMAS GAINSBOROUGH, R.A. (MANNER oF) 
BRITISH: 1727-1788 


4187. LANDSCAPE WITH CATTLE. A view of green countryside with a 


youthful herdsman and three cows grazing and resting in the foreground on 
the bank of a winding stream. At the right, a thatch-roofed cottage is seen 
partly concealed by trees. Blue cumulus sky. 312 x 432 inches 
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[NUMBER 188] 


JOHN (OLD) CROME BritisH: 1768-1821 


188. THE WATERMILL. A picturesque old mill, with birds perched on 
the tile roof, and with slowly turning wheel with falling water bordering a 


narrow stream. Tall trees half conceal the building, and screen the cloudy 
sky. (Wentworth) 


30 x 25 inches 
Collection of John Massey Stanley, Esq., Keaton, Kent 


[See illustration] 
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GASPARD DUGHET (Fottower oF) FRENCH: 1613-1675 
189. LANDSCAPE WITH HARVESTERS. Harvesters mowing hay on the 
bank of a stream, other figures on palace steps on the opposite shore, before 
a background of classic ruins enclosed by trees. The river flows over a 
waterfall and into the distance at the left, towards a view of mountains. 


Cloudy blue sky. 35Y2 x 442 inches 
AUSTRIAN SCHOOL XVIII CENTURY 


190. LADY MINSKY NOEL. Half-length figure, turned slightly to the 
left, of a young woman in green gown with mauve sash, her hair dressed with 
a gray plume; holding a miniature portrait in her left hand. (V. Y. Private 
Collector) 30 x 25 inches 


Note: Lady Minsky Noel was a friend of Princess Charlotte of England. 
Being skilled as a miniature painter, she gave lessons to the Princess in their 
idle hours. The present portrait, has been in the continuous possession of 
Miss Amelia Mayhoff’s family, hanging in Monticello, the famous home 
originally built by Thomas Jefferson. An affidavit signed by Miss Mayhoft 
to this effect will be given to the purchaser. 


GEORGE ROMNEY BRITISH: 1734-1802 


191. MAJOR GENERAL JAMES HARTLEY. Full-length standing fig- 
ure, facing the observer and looking to half right, holding the bridle of his 


7’ u, o fo ees with his right hand; wearing a scarlet uniform coat with black facings 


and a gold epaulette, with white waistcoat and breeches, and rose sash; hold- 
ing a black hat in the left hand. Landscape background with wide expanse 
of sky. (Mass. Private Collector) 98 x 6434 inches 


James Hartley (1745-1799), Indian Officer; aide-de-campe to Gov- 
ernor of Bombay, 1770; repulsed Mahrattas at Doogaur, 1780; appointed 
Lieutenant Colonel of the 75th Foot, October 24, 1787; Defeated Hussein 
Ali at Calicut, 1790; Major General, 1796; supervisor and magistrate for the 
province of Malabar, and was second in command of the Bombay army 
against Tippoo Sahib, 1799. Died at Cannanore. 

Sittings were in 1783, 1784, and 1786. “On January 17, 1789 was re- 
ceived of S. Hartley, Esq., for the full-length portrait of Col. Hartley with a 
horse, £105.” 

Painted in 1783 
Collection of Asher Wertheimer, London, 1913 


Described in Humphry Ward & W. Roberts, Romney, A Biographical and 
Critical Essay, 1904, vol. U, p. 72 


[See illustration] 
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[NUMBER 192] 


BARTHOLOMEUS VAN DER HELST DurcH: 1613-1670 


192. PORTRAIT OF A BURGOMASTER. Three-quarter-length figure, 
seated to half right, of a man with light reddish hair, wearing a moustache 
and chinbeard, dressed in a black doublet with white pleated ruff, and | 
brimmed black hat. He carries the right hand at his hip, and holds a wine 
glass in the left hand. Brown background. (Griscom) 40 x 32 inches 


From M. Féral, Paris 
From Eugene Fischhof, Paris, 1901 
Collection of Clement A. Griscom, New York, 1914 


[See illustration] 
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SIR PETER LELY FLEMISH: 1618-1680 


193. COUNTESS OF SHREWSBURY. Three-quarter-length figure of a 

young woman seated to half left, holding fruit, wearing a golden yellow gown 

with jewels and rose-lake scarf. Architectural background with a gadrooned 

dolphin fountain at the left. Signed at centre left with monogram P.L. fe and 

dated 1671. (Crawford) 51% x 40 inches 
[See illustration] 
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ANNIBALE CARRACCI ITALIAN: 1560-1609 
194. CHASTISEMENT OF CUPID. Two infant amors, one beating the 
surprised Cupid crawling on his knees, the other at the left breaking his 
arrows over his knee. Landscape background of trees and blue sky. (O’Con- 


nor) 37 x 432 inches 
47) o- 
DUTCH SCHOOL Circa 1645 
195.PORTRAIT OF A LADY. Half-length portrait to half left of a 
young woman in black gown with white linen berthe and guimpe and wide 
cuffs, holding a black feather fan. Dark background. (Wood) 
joo, 38 x 32 inches 


Exhibited at the California Palace of the Legion of Honor, San Francisco 
Exhibited at the San Francisco Art Association, San Francisco 


JACOPO DEL CASENTINO TUSCAN: D. 1349 


196. MADONNA AND CHILD, WITH ANGELS. Three-quarter-length 
seated figure of the Madonna in rose gown with hooded dark green mantle, 
holding in a scarlet drapery the Child, Who clutches her wimple with one 
hand, holding a bird in the left hand. Behind the Virgin appear two angels 
supporting a gold brocaded scarlet hanging; gold background with bulino 


Ly | v -Ralos. Panel: 37 x 25 inches 
' Note: Dr G. de Nicola, Director of the Bargello Museum, Florence, 
writes (as published in the Paolini catalogue, v. infra): “of the paintings so 
justly adjudged to the authorship of Jacopo del Casentino in the recent study 
of Dr R. Offner in the Art Bulletin, this work is assuredly one of the most 
convincing.” Dr Offner, in his Corpus of Florentine Painting, published later 
(v. infra), classifies this panel as by the Shop of Jacopo del Casentino, stat- 
ing that a reservation must be made that it may have originally been painted 
by the master himself, but the restorations make such a statement unsafe. 
Collection.of Prof Paolo Paolini, New York, 1924 
Described and illustrated in Richard Offner, facopo del Casentino Integra- 
zione della Sua Opera, Bollettino d’Arte, vol. m1, 1923-4, pp. 268, 270, 
274 and 276, illustrated p. 279 
Described in Raimond Van Marle, The Development of the Italian Schools 
of Painting, 1924, vol. m,‘p. 645 (as by a painter .. . who shows a close 
connection to facopo del Casentino) 
Described in Richard Offner, Studies in Florentine Painting, The Fourteenth 
Century, 1927, pp. 33, 38, and 40 
Mentioned by B. C. Kreplin in Thieme-Becker, Allgemeines-Lexikon der 
Bildenden Kiinstler, 1928, vol. 22, p. 297 
Described and illustrated in Richard Offner, A Corpus of Florentine Patnt- 
ing, 1930, section 1, vol. 1, part 0, p. 160 and plate Lxvu 
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SIR ANTHONY VAN DYCK (Scxoot oF) 
usH: NVII Century 
197. MADONNA AND CHILD WITH AND DONOR. The 
Madonna in crimson gown and black mantle seated at the ng! ith 

appearing in the clouds above her head. She holds the 


white cloth. The donor. wearing a white coat with red ¢ 


the left. stretching out his arms to receive the Child. Beh 
sen 


angel in flowing golden yellow robe. (.V. Y. Private Collector 


(See illustration] 
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[NUMBER 198| 


FRENCH SCHOOL XVIII CENTURY 
198. GALATEA AND ACIS. Nude figure of a youthful shepherd in crim- 
son mantle seated on an embankment with Galatea reclining on white dra- 
peries at his side. Polyphemus appears at upper right on a high knoll behind 
a group of trees. (NV. Y. Private Collector) 39 x 53% inches 


[See illustration] 


HUBERT ROBERT (ArrrisuTeD To) FRENCH: 1733-1808 

199. LANDSCAPE WITH RUINS AND FIGURES. Two boy fishermen 

in red and blue coats, on the bank of a stream. On the opposite shore, the 

ruins of a chateau with a broad flight of steps; a woman appears in a second- 

story window with a blue drapery, and doves are seen flying from the roof 

and adjacent wall. (WN. Y. Private Collector) 25 x 3134 inches 
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JAN BAPTISTE SEGHERS FLeMIsH: 1589/g1-1651 
200. THE MINUET and A CONCERT: PAIR PASTORAL SCENES 
WITHIN GARLANDS OF FLOWERS. Companion pieces, with bril- 
liantly painted wreaths of flowers; enclosing inserted Watteauesque scenes of 
a later date, depicting a couple dancing a minuet, and a gallant playing a 
guitar with a lady in green gown at his side. (Beatty) 3012 x 25 inches 
Collection of Colonel Harvey Van Russel, Newton Court, Old Windsor 
From Moulton & Ricketts, Chicago 


J QL 
HENRI DIDDAERT BELGIAN: FL. 1823-1838 


201. INTERIOR. High-ceilinged room with a group of cavaliers and boors 
in seventeenth century costume seated before a hearth, some playing back- 
gammon, another in yellow doublet conversing with a woman in a coral red 
fur-trimmed jacket seated at his side making lace. At the right, a maid- 
servant is walking away carrying a jug. Other figures surrounding a table 
appear through a doorway in the background. Signed at lower left . pip- 
DAERT, and dated 1838. (Beatty) 19 x 23 inches 


From Moulton & Ricketts, Chicago 


7 6 
JAN dak GOYEN (ArTrTrIBUTED TO) DutcH: 1596-1656 


202. RIVER SCENE. A wide placid river flowing into the left foreground 
with figures fishing from small boats; at the right two thatch-roofed build- 
ings and a figure on a winding shore road; sailing vessels moored before other 
buildings in the distance. Signed below with monogram v. G., and dated 
1641. (N. Y. Private Collector) Panel: 15% x 24 inches 


(a 
PIERRE NARCISSE GUERIN FRENCH: 1744-1833 
203. PYRRHUS AND POLITES. Depicting the bearded figure of Pyrrhus 
in white and scarlet drapery, followed by Greek soldiery, gripping a short 
sword and pointing to Polites, son of Priam, in green tunic and aubergine 
cloak, who crouches terrified at an altar as his kneeling sister and two other 


children supplicate the Greek leader for his life. 44 x 561% inches 
/00- 
GEORGE H. BOGERT, A.N.A. AMERICAN: 1864-1944 


204. MOONLIGHT. Sloping fields with boulders bordering a small pool in 
the foreground, tall trees seen in the middle distance. Aquamarine sky with 
a full moon obscured by clouds. Signed at lower left GEORGE H. BOGERT. 
(Metcalf) 28 x 36 inches 
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MARGARET WENDELL HUNTINGTON 

AMERICAN CONTEMPORARY 
205.STILL LIFE: FRUIT AND FLOWERS. A wicker basket contain- 
ing colorful fruit and blossoms is placed upon an orange-covered table, with 
a blue plate and apples at the right. At the left, a window and view of land- 


— scape. Blue wall. Signed at lower right HUNTINGTON. (Charitable Institu- 
tion) 2614 x 32 inches 


HUGO STEINER CZECHOSLOVAKIAN CONTEMPORARY 


—206.OLD JEWISH CEMETERY IN PRAGUE. Leafy branches of trees 


forming twisted patterns before a yellow-green background, above the tomb- 
stones of the cemetery. Signed at lower right HUGO STEINER, and dated 
Prague,’40. (Charitable Institution) | Oil and tempera: 15% x 12% inches 


RAY BOYNTON AMERICAN CONTEMPORARY 
207. THE SLEEPING ENDYMION. The nude Goddess Diana, in a black 
cloak, descending from the moon to watch over the sleeping Endymion, lying 
on his crimson mantle spread upon the ground. Signed at lower left Ray 
BOYNTON, and dated 1921. (Wood) 302 x 36 inches 


@-fibited at the San Francisco Art Association, San Francisco 


Exhibited at the California Palace of the Legion of Honor, San Francisco 


ALFRED S. WALL AMERICAN: 1825-1896 
208.4 BRIGHT DAY. A winding stream flowing into the foreground bor- 
dered by green shores and woods in sparse autumn foliage. A skiff is moored 
near the bank at left, with figures seen beyond; in the middle distance, a 
gabled gray house. Signed a. s. WALL. (Crawford) 

Watercolor: 15 x 27 inches 
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